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Merhaba - Hello - Salute - Hi - Privet III 

15 02 2007 
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BelthazarGRACIAN 

15 02 2007 

Wise do sooner what fools do later! 

Bilge kisinin hemen yaptigini aptallar sonradan yapar. 



kilmigzisab - ecnednepedni 

15 02 2007 
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Kusuk kafalarm btiyukTurkiyesi 

22 02 2007 

Hersey 50k daha giizel olabilir. 



KABBALAH 365 Gershon WINKLER 

01 03 2007 

Day 2 

Were God to fill the universe, the universe could not exist. 

And were God to not fill the universe, the universe could not exist. 

It is then through perfactly balanced self-limitation 
that the Infinite One enables the possibility of existence. 

Day 33 

Every human should tend very compassionately to the flesh of their body 

in order to be able to share with it all the dimensions of enlightenment and visions 

of which the soul is capable of such perception. 

Do not hide your eyes from having mercy upon your flesh, that is the flesh of your body. 

You must have much compassion for your body. 

See to it that you purify your body 

so that it can become conscious of all the enlightenment and visions the soul percieves. 

Eighteenth-century RABBI NACHMON of Breslav in Likuttei Ha'MaHaRaN 22:5-7 

KABBALAH 365 Gershon WINKLER 



RUMI A Spiritual Treasury Juliet MABEY (Mevlana Celaleddin - i RUMI) 

01 03 2007 

God has placed a ladder before our feet: 
we must climb it, step by step. 

You have feet: why pretend to be lame? 

You have hands: why conceal the fingers that grip?... 

If you bear God's burden, He will raise you up. 

If you accept His commands, He will shower you with His grace and bounty. 

If you seek union with Him, you will become unite for evermore. 

MASNAVI 1:929-31, 936-7 

RUMI A Spiritual Treasury Juliet MABEY (Mevlana Celaleddin - i RUMI) 



MENTAL RISKS IN THE MUSIC COMPOSITION PROCESS 

04 03 2007 

MENTAL RISKS IN THE MUSIC COMPOSITION PROCESS - presented at BILKENT's Music conference at 
Istanbul in 2005 

by Ali R+ SARAL 

Abstract— This article will discuss the mental risks in the music composition process from the points of 
responsibility and psychology of creativity. 

Today, many professions do not have a standard for training and educating its fellow workers about the risks of 
health they will face during their career. Currently, the student or the young professional is driven to the edge of 
its ability by incentives. If he/she can survive the fierce competition both he and the society wins. If he can not, 
he fails in health and goes down, and society tries to compensate with the insurance policies if available. At the 
end, society drives itself forward but at what expense? 

An early warning system embedded in the professional education would not only give the individual the right to 
choose but also it would bring a flexibility to the system. If individuals had the possibility to choose to play a 
long term game rather than serve short term needs, they would have a better chance to be more successful 
personally and be more beneficial to the society. 

What could be a profession's early warning system of health risks? Giving information, educating the individual 
before things get bad could give his instinctions an immense chance to make healthy-appropriate choices. Being 
informed could also reduce the pain at the most critical moment of the health problem, the first acute crisis. Can 
you imagine a person experiencing for the first time, hearing voices speaking to him from the radio, or on the 
street? If he new what hallucination is and if he were prepared, he would not get terrified... 

Music composition is prone to psychological risks like any other creative profession [Jamison]. The composer 
has to hear sounds, melodies or even orchestral music in his/her mind. How will he describe his experience? 
From a spectrum of sensation to hallucination: here-and-now, re-centering, projection or stereotype, 
hallucination, inner image [McKim, p. 50]. 

In the preface of his book, The Paranoid Process, Meissner indicates that "the psychotic processes of much more 
primitive and disturbed patients was also identifiable in relatively healthy and far less maladapted human 
beings". He goes further to add " I saw that my patients and I were dealing with similar problems, utilizing our 
common human resources in attempts to define and resolve basic problems of human experience and existence 
from which none of us could escape" [Meissner, preface]. 

In my pristine article, you will be able to find some of the mental risks of the composer caused by the 
composition process such as 'imagining moods', working with different sensory modalities, extreme abstraction, 
designing large systems, issues of creativity, interaction with the environment and society. 

In this presentation, I would like to focus on two of them related to creativity because of their facility to describe 
verbally. 

Tizian's picture 'Bravo' of 1520 describes a a killer or stealer holding a man from his cloth close to his neck 

from his back. The stealer holds his knife at his back down at his belt. 

The blade of the knife can not be seen because it stays out of the frame of the picture. The name of the picture 

'bravo' stands for skillfull stealer or killer in Italian. When one hesitates to draw conclusions, it is possible to 

believe that it may not be a killer because the knife cannot be seen. 

The picture actually shows a man taking something from an other one standing in front of him and giving it back 

or down with his other hand. . . 

What Tizian inspires me is a crucial aspect of human creativity. As a composer you have to take from your 
predecessors both by their teachings and studying their works. On the other hand you have to pass some to the 
people coming after you while building a strong castle for your own individuality. The knowledge of humanity, 
our reservoir is not endless. While knowledge creates more knowledge there is no rule that creation and 
consumption rates should be the same. Also the ambition to create effects the quality of the work created, 



sometimes with detrimental effects to the material used... During the composition process, the composer is faced 
with a conscientiousness dilemma, 'Shall I steal this or leave it to others who will be at the right time for it?' or 
'This is gorgious, shall I let it go, shall I pass it over?' 

Michelengelo's Pieta shows 'the crucified Christ lying in his mother's lap'. I believe, the mother holds his son in 
such a feeling that, she comes to the grips with the reality of her son's death. In fact she holds what she has 
created, her own work with the deep looks of appreciation and acception for the finiteness of it. 

Through all his work the composer has to come to similar grips about his work, on how finite it is. Actually, this 
is a common problem between people that deal with Large Systems. There are articles on 'When to stop testing' 
in aviation or air traffic control systems. Also, even when these experts decide to stop testing, they always have 
the same look as Maria Magdelena... Regardless of the physical and real safety created, the creator has a special 
psychological mood at the end, similar to a mother holding her newly born child with an unrelenting question at 
her subconscious. 

Sometimes a psychiatrist needs 2-3 years to understand his patient truly. While there are some broad categories 
or psychologic ilnesses, there are still many new developments in the identification of subgroups which may 
have specific curing approaches. Sometimes this may cause the doctors to use the upper limit of medicine doses, 
specially in acute cases as a remedy for the loss of time. 

Anybody who is trying to become a successful composer should have him/herself checked at the beginning and 
during the education, specially during counterpoint, fugue, styles analysis studies. It is natural to have an athlete 
live under doctor control when preparing for the Olympics. It is exactly the same for a composition student or a 
composer involved in heavy production. 
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All are invited but few are chosen 

21 03 2007 

Jesus spoke to them again in parables, saying: "The kingdom of heaven is like a king who prepared a 
wedding banquet for his son. He sent his servants to those who had been invited to the banquet to tell 
them to come, but they refused to come. 

"Then he said to his servants, 'The wedding banquet is ready, but those I invited did not deserve to 
come. Go to the street corners and invite to the banquet anyone you find.' So the servants went out 
into the streets and gathered all the people they could find, both good and bad, and the wedding hall 
was filled with guests. 

"But when the King came in to see the guests, he noticed a man there who was not wearing wedding 
clothes. Friend, 'he asked, 'how did you get in here without wedding clothes?' The man was 
speechless. 

"The the King told the attendants, Tie him hand and foot, and throw him outside, into the darkness, 
where there will be weeping and ganshing of teeth.' 



"For many are invited but few are chosen." 



Je suis responsable de ma rose - Antoine de Saint-Exupery 

25 03 2007 

Mais j'en ai fait mon ami, 

et il est maintenant unique au monde. 

Adieu, dit le renard. Voici mon secret. 

II est tres simple: on ne voit bien qu'avec le coeur. 

L'essentiel est invisible pour les yeux. 

Les hommes ont oublie cette verite,dit le renard. 

Mais tu ne dois pas l'oublier. 

Tu deviens responsable pour toujoursde ce que tu as apprivoise. 

Tu es responsable de ta rose... 

Je suis responsable de ma rose...repeta le petit prince, afin de souvenir. 

Antoine de Saint-Exupery 



SULEYMAN THE MAGNIFICENT 

28 03 2007 

Suleyman the Magnificent lies in his eternal retreat at The Suleymaniye Mosque, Istanbul... 
His tomb is placed next to the gorgious Mosque complex he ordered to be built... 

This complex includes the religous schools that gradually turned out to be 

the first University of Turkey, namely Istanbul University, 

known for its excellence in its social discipline and political approaches in the present Turkey... 

This university's original door, though not as magnificent as the Stanford's, 
opens to SuleymaniyeMosque and looks at the tomb of Suleyman theMagnificent. 

If you visit Istanbul, make sure you stop by this corner of Istanbul... 

The religous texts from Koran are written with splendid caligraphy in his tomb... 

I do not know for sure whether these were chosen by himself 

but they are chosen in full compliance with his personality I believe... 

Bakara 255 

They can not comprehend his knowledge anything more than He wishes-ARS. 

(Onlarsa, Allahin diledigi kadanndan baska,onun ilminden hie bir sey anlayamazlar-Davudoglu). 

Bakara 256 

There is no compulsion in religion. The right direction is henceforth distinct from error-Picthall. 

(Dinde zorlama yoktur-Davudoglu). 

Bakara 257 

Allah helps the believers. He guides them through the darkness into the light-ARS. 

(Allah iman edenlerin yardimcisidir. Onlan karanliklardan aydinliga cikanr-Davudoglu) 



El-En'am 104 

You have received insights from your Rab. 

Who ever sees with that benefits for himself,who ever not loses. 

I am not your watch-keeper-ARS. 

Size Rabbinizden, basiretler geldi.Artik kirn gorurse kendine, kirn de korluk ederse kendi aleyhinedir. 

Ben sizin uzerinize muhafizdegilim-Davudoglu). 



YAPI§AN DU§UNCELER 

10 04 2007 

Kitap tanitimlanna giris. 

Alman Nazileri tarafindan toplama kampi veya gaz odasinda oliime gotiiriilmemek ifin Yahudi ailelerin bazilan 
Avrupa'dan Amerika'ya ka^abilmi^ti II. Diinya sava§i sirasinda. Reader's Digest adh Amerikan aile dergisinde 
okumu§tum. . . Ya§h bir Amerikan Yahudisi bayan 40'h yillardaki kiicuklugiinde ailesi ile birlikte Almanya'dan 
nasil kactigini anlatiyordu. . . 

Nazi'lerin 50k yakla§tigi sirada, Yahudi aile bir ciftlik evinin bodrumundan yapilrms. siginakta saklanmak 
zorunda kahr. Uzun sure yemek, uyku ve tuvalet ihtiyaclanm hep ayni kapah mekanda gidermek zorunda 
kalacaklardir. . . Kiiciik kizin babasi Naziler gelmeden onceki bir ka? saat i9inde onu son bir defa bah?eye 
9ikartir. . . Ona "Bak, §imdi son bir defa bu bahar kokusunu kokla, temiz havayi icine 9ek! Onu ku?iik kuciik 
paketler yapip cebine koy. . . l^eride kalacagimiz siire boyunca canin sikildiginda o kii9iik paketleri tek tek ac, bu 
am, bu temiz havayi hatirla!" der. 

Gercekten ki§inin depresif oldugu ya da uyku uyuyamadigi durumlarda psikologlann tavsiye ettigi bir ki§isel 
miicadele §eklidir, ge5mi§te ya§adigimz giizel bir am kafamzda canlandirmak... Uzmam degilim ama tekrar 
tekrar goziime 9arpan bir olgu, Yahudi kulturiiniin ger9egi kavramaktaki ustahgi. Bu ustahk bazen 90k kisa 
vadeli ve ki§isel ama9h olarak kullamlabildigi gibi bazen de atom bombasim yapan bilim adami grubundaki bazi 
yahudilerin yaptigi gibi, atom bombasrmn tek ki§inin elinde olmasim engellemeye ciiret edebilecek, onu Rus 
tarafina sizdiracak, 9ilginca bir cesarete d6nii§ebiliyor zaman zaman. . . 

Misir firavunlannin zamamndan, binlerce yil oncenin sagduyusundan gelip, binlerce yil sonraki kendi varhgim 
ve dolayisiyla insan varhgim korumaya cesaret edebilen bireylerin kiiltiirii... Levanten kiiltiirii, Ceneviz 
denizcilik becerisi, ileti§im ustahgi, seyriisefer yetenegi, kii9iik bir mekanda, gemide korkun9 dalgalara ve 
bilinmeyene kar§i yol alan bir ekibin psikolojisi, ticaretin insan halinden anlama yetenegi. . . 

Ulkemizin Avrupa Birligine yakla§tigi bir donemdeyiz. Ustelik, eskisi gibi yalmzca faydaci bir anlayi§tan ote, 
Avrupa kultiiriiniin bir par9asi olmak, onu da kendimizin bir par9asi yapmak iddiasi bile soz konusu. . . Bu 
durumda, gozumiize ili§en her giizel ta§i kapip 9antamiza koymak yerine, aldiklanmizi biraz incelememiz, 
bunlar nereden gelmi§, nasil geli§mi§, neyin devami olarak ortaya 9ikmi§ diye biraz sorgulamamiz gerekmez mi? 

Insan ger9egi tektir. . . Her §eyin ba§langici insandir. Ama her kiiltiir birbirinden farkhdir. Basit bir diferansiyel 
denklemin bile farkli ba§langi9 ko§ullan vardir. O denklemin 96ziimu, ba§langi9 aninda nerede oldugunuza, 
ba§langi9ta se9tiginiz yone, ba§langi9 hizina ve hangi gii9le o i§e giri§tiginize baghdir. Dikkat edilirse insan 
kiiltiirii de bu denklemlerden olu§mu§ canh-dinamik bir sistemden 90k farkli degildir. . . 

Avrupa kultiiriinden faydalamrken ona katkida bulunan Yahudi ticareti, Ceneviz denizciligi, Yunan felsefesi gibi 
kiiltiirel degerleri ve bunlann etkilerini iyi tartabilmek gerekir... Bunu saghkh yapabilmek, Avrupa kiiltiiriinii 
anlayabilmek ve ona katkida bulunabilmek i9in de kendi kiilturumiizii, dinimizi 90k iyi bilmek ve anlamak 
gerekir. 

Avrupah dostlanmiz, herkese farkli goriiniir der ama insan ger9egi tektir. Insan dogar, ya§ar, oliir... Belki insan 
kiiltiiriiniin ba§langi9 noktalan aynidir ama ba§langi9tan bu yana ge9en binlerce yil du§unuldiigunde, kiiltiiriin 
dinamik denklem sisteminin birden 90k dogru cevabi vardir. Batida her gordugiirmiz dogru bize ait her §eyin 
yanh§ oldugu anlamina gelmez. Kendi yanh§lanmizi bulup duzelttigimiz her durumda da, Bati'mn bunu goriip 
dogru degerlendirebilmesini beklememiz 90cuk9a bir yakla§im olur. Onemli olan kendimiz i9in, kendimize 



uyam, kendimize yaki§am, bize yara§an §ekilde yapmaktir. 

Bu yazim ile birlikte gerek Bati'dan gerek Dogu'dan ce§itli kitap tanitimlanna ba§layacagim. Bunlar arasinda 
Thucydides'in Pelepormes Sava§i, Cin'den Sun Tzu'nun Sava§ Sanati, Gershon Winkler'in Kabbalah 365, Tibet 
Budizmi, Bury'nin Yunan Tarihi, Akurgal'in Hitit Tarihi, Heredot Tarihi, Ispanya'dan Gracian'in Sagduyu 
Sanati gibi kitaplar olacak... Ayrica Mevlana'dan Mesnevi, anonim Kutad Gubilig, Dede Korkut Hikayeleri gibi 
kaynaklara da deginmek niyetindeyim. . . Bu hafta Ankara Fen Lisesinden dostum San Diego'da psikiyatrist 
profesor Mehmet DOKUCU'nun tammama vesile oldugu NPR National Public Radio - Amerikan Milli Halk 
Radyosu'nda dinledigim bir internet programindan bahsetmek istiyorum. . . Bu program son haftalardan birinde 
"Yapi§an Du§unceler" adh bir kitabin tamtimim yapti. Programi dinledikten sonra editorumuz, agabeyim Niyazi 
Bey ile de uzerinde konu§tuk. Sonucta Niyazi internetten kitabin bir kisminin manuscriptini buldu ve benim bu 
yaziyi yazmami israria istedi. I§te bu manuscriptin kisa bir ozeti... 

Ali Riza SARAL 

'Yapi§mak icin Yapilmi§' - Made To Stick 

Neden Bazi Du§unceler Kahr Digerleri Olur? 

Chip and Dan HEATH 

Random House 

New York 

Sik sik is. seyahatlerine cikan bir tiiccar ak§am otel odasinda sikilmi§ bara inip bir icki i?mi§. Daha sonra barda 

tam§tigi bir bayan ile sohbet etmeye ba§lami§. Bayan kendisine bir icki ismarlamayi teklif etmi§ daha sonra 

ickileri kendi eli ile bardan ahp getirmi§. Is. adaminin daha sonra hatirladigi ilk §ey odasinda buz dolu bir banyo 

kiivetinde uyandigi... Kiivetin kenanna birakilmis. notu okudugu... Notta hemen ilk yardima telefon etmesi ve 

kuvetin icinde sakin sakin beklemesi gerektigi yazih... Ayrica elini sirtina dogru gotiirurse bir sonda bulacagi 

ciinkii bobreklerinden birinin cahnmis. oldugu. . . 

Bu bobrek hirsizhgi hikayesi yapi§ici... Ciinkii bunu anhyoruz, ezberliyoruz ve ba§ka birine tekrar 
anlatabiliyoruz . . . Ve eger dogru olduguna inamrsak davrams. bicimimiz kahci olarak degi§mi§ olabilir - en 
azindan cekici yabancilarm i?ki tekliflerini dogru degerlendirmek konusunda... 

Bazi du§iinceler kendi yapisi geregi ilgi cekici, bazilan ise i?sel olarak ilgi cekici degil... Dogu§tan veya 
yeti§tirerek ikilemine gore - du§unceler ilgin? olarak mi dogar yoksa geli§tirilebilirler mi? Diinyada ba§anh 
olmalan i?in dii§uncelerimizi nasil geli§tiririz? Iyi dii§unceler bu diinyada ba§anh olmakta gucliik ?ekiyorlar. 
Peki, dogru, degerli bir du§iincenin anlattigimiz gibi gercek olmayan bir hikayenin etkinligi ile diinyayi 
dola§masim saglamak mumkiin mii? 

Giinliik hayatimiz ilginf fakat duygusal olmayan, gercek ama kafayi darmadagin etmeyecek, onemli fakat 'oliim 
kahm meselesi' olmayan du§iincelerle dolu... Du§unceleriniz kendi yetenekleri uzerinde kendi ba§lanna 
durabilmeli... Yapi§maktan kastimiz dii§uncelerinizin anla§ihr ve ezberlenebilir ve uzun omurlii bir etki sahibi 
olmasi - izleyici kitlenizin du§uncelerini ve davram^lanni degi§tirmesi... "Tuzu verir misiniz" sozunun 
hatirlanabilir olmasi gerekmez... Yani her du§uncenin 'yapi§ici' olmasi gerekmez. 

Ileti§im iizerine tavsiye aldigimizda, dik durmak, goz temasini korumak, uygun el jestleri yapmak, 
soyleyeceginiz §eyi prova, prova, prova, soylediginiz §eyi tekrar, tekrar, tekrar, gibi teknikler defalarca 
hatirlatihr. . . Fakat konuya yapilan vurgunun zayifligi dikkat cekicidir. . . Bir ogretmen etkin konu§mayi bilir - 
viicut durma §ekli-posture, telaffuz ve goz temasi... Amaci afiktir, izleyici afiktir, bi?im aciktir... Fakat eger 
mesajin kendisinin tasanmi yetersiz ise ba§anh olamaz o ogretmen... 

Dogal olarak yapi§an fikirlere bakarsak efsaneler, sava§ zamani dedikodulan, atasozleri, komplo teorileri ve 
§akalan goriiriiz. ' Ate§ olmayan yerden duman cikmaz" atasozii 55 dilde de vardir. Bu du§unceler niye 
yapi§kan? Neyin yapi§tigmi anlamak ve ara§tirmak gerekir... Beklenmedik tehlike. . . Hikayenin temel duygulan 
tetiklemesi - korku, igrenme. . . Hi? beklenmeyen bir sonuc. . . Elle tutulur somut detaylar. . . 

- Basitlik: Du§uncelerimizin temel anadu§uncesini nasil buluruz? Bir du§unceyi en yahn haline indirgemek icin 
siirekli neyin onemli oldugunu belirlemeliyiz. Basit ve dolu dolu dii§unceler bulmahyiz... Bir cumlelik bir ifade 
bir insanin uygulayabilmesi i?in bir omiir harcayacagi bir dolulukta olmah. . . 

- Umulmami§hk: Insanlann du§iincelerimizi dikkate almalan ve du§uncelerin anla§ilmasi zaman ahrken onlann 
ilgilerini siirdiirmeyi nasil beceririz? Insanlann beklentilerini kirmamiz gerekir. Sezilebilir olmamamiz gerekir. 
Sa§irtabiliriz - boylece insanlann uyamkhgini arttinp dikkatlerini toplayabilir - ilgilerini yakalayabiliriz... Ilgi 



ve merak uyandirmahyiz. insanlann bilgileri dahilinde bo§luklar yaratip bunlan teker teker doldurarak onlann 
meraklanm uzun bir zaman canh tutabiliriz. 

- Elle tutulabilir, somut olu§: Du§uncelerimizi nasil a£ik ve kolay anla§ihr yapabiliriz? Du§uncelerimizi insan 
hareketleri ve duyulan cinsinden a9iklamahyiz. Dogal olarak yapi§kan du§unceler buz dolu kiivet gibi somut 
§eylere dayanir 9iinkii beyinlerimiz somut §eyleri hatirlayacak §ekilde yaratilmi§tir. Atasozlerinde soyut 
ger9ekler genellikle somut bir dil ile ifade edilmi§tir. 

- inamlabilirlik: Insanlann bizim du§uncelerimize inanmasim nasil saglanz? Yapi§an du§unceler kendi 
inanihrliklanm taijimah. . . 

- Duygular: Insanlann du§uncelerimizi ciddiye almalanm nasil saglanz? Onlann bir §eyler duymalanm 
saglayarak. Biz insanlar bir §eyler duymak i9in yaratildik, soyutlamalar i9in degil... Du§uncemize hangi 
duyguyu baglamak gerektigini belirlemek i§in zor yam burada. . . 

- Hikayeler: insanlann du§uncelerimiz iizerine harekete ge9mesini nasil saglanz? Hikaye anlatinz. Itfaiyeciler 
eski hikayelerini defalarca anlatir dururlar, bu yiizden daha zengin bir kritik durum ruhi kataloguna sahiptirler. 
Bilimsel ara§tirmalar g6stermi§tir ki bir durumu zihinsel olarak tekrar etmek o durumla ger9ek ortamda 
kar§ila§tigimizda davrani§lanmizin daha ba§anh olmasini saglar. 

Bir du§uncenin yapi§masini saglayan alti ko§ul bunlardir fakat diinyada ehliyetli 'du§unce yapi§tmci uzmani' 
diye bir §ey yoktur. . . Aynca madem bu kadar basit niye diinyadaki her du§iince yapi§ici degil? Bu hikayede bir 
de cani var ne yazik ki. . . Bu caninin ismi 'Bilginin Laneti' . . . 

1990'larda yapilan bir ara§tmda bir grup ki§iye 120 §arkinin ritmlerini elle vurdurtmu§lar. Diger grup ta bunlan 
dinleyip hangi §arkilar oldugunu 9ikartmaya 9ah§mi§lar. . . Yalniz 2-3 tanesini bilebilmi§ler. . . Elle ritm vuran 
ki§i, yani tiklatici §arkiyi kafasinda duyar. Tiklatici olmak zordur. Tiklaticilar §arki adi verilerek, dinleyicilerin 
duyamayacagi bir §eyi, §arkinn ezgisini kafalannda duyup elle tiklatacak bilgiye sahip kihnmi§lar... §arki 
ritmini tiklatirken, dinleyicilerin kopuk kopuk tik sesleri duyduklanni hayal etme imkanlan yok. . . (^unkii 
kendileri o ritmleri tiklatabilmek i9in ismi kendilerine verilen §arkiyi kafalannda canlandirmak zorundalar... I§te 
bu 'Bilginin Laneti' . . . Ne kadar 90k bilgi edinirsek bilgimizi ba§kalan ile payla§mamiz o kadar gu§le§ir, 
dinleyicilerimizin ruh haletini canlandirmamiz imkansiz hale gelir. 

'Bilginin Laneti'ni yenmenin iki yolu vardir... EH9 ogrenmemek ya da dii§uncelerimizi ahp onlan 
donu§turmek... 



The Catcher In The Rye - J. D. SALINGER 

18 04 2007 

"The mark of the immature man is that he wants to die nobly for a cause, while the mark of the mature man is 
that he wants to live humbly for one." 

J. D. SALINGER 

The Catcher In The Rye 



BILKENT Farki 

21 06 2007 

Ge9en yil BILKENT Universitesinin diizenledigi bir Miizik konferansinda, davet iizerine , Mental Risks in 
Musical Composition adh makalemi sunmu§tum. Makale konuyu ozellikle yaraticihk a9isindan irdeliyordu. Bu 
makale daha once ITU MIAM 2004 konferansi i9in yazmis. oldugum aym adh 26 sayfa uzunlukta Ingilizce bir 
metnin 3-4 sahifeye indirilmesi ve Pieta vb konulann eklenmesini i9eriyordu. 

Gecenlerde sayin Oguz ELBA§ §u mektubu ve makalemin Tiirk9esini yolladi; 

Sayin Ali Riza bey, 



Kongre kitabi nihayet basiliyor. 

Sizin metnin cevirisi ekte yer almaktadir. 

Lutfen kon tr ol ederek gerekli noktalari duzeltirseniz cok iyi olur. 

Iyi cahsmalar, selamlar.. 

Oguz ELBAS 

Makalemi bu blogta bulabilirsiniz. 

Tiirkiye'de 9abuk anlyan ve geregini ?abuk yapan insan azdir. Ashnda her yerde de o kadar 90k bulamazssimz. 
BILKENT'in konferansina 90k katilma imkanim olmadi fakat yaptiklan her i§te motivasyon faktoriinii 90k iyi 
yonettiklerini gozlemek miimkun... En onemlisi pinl pirl insanlar, pinl pirl kafalar. Tesekkiir ederim. 

Ali R+ SARAL 



Ogrenmek bir hiiziin... Ogrenmek bir esra. 

04 09 2007 




'Pieta', Michelangelo, 1508 - 1512 Roma, Sistine Chapel Carmihtan indirildiginde, 'tekba§ina yarattigi' oglu 
Isa'nin bile 'olumlii' oldugu geregini ogrenen Meryem 

Ogrenmek bir hiiziin. . . Ogrenmek bir esra. . .Urdu dili Hindistan'da belirli bir bolgede konu§ulan kendine ozgii 
edebiyati olan, uluslar arasi tammp bilinen bir dil. . . 'Urdu' Tiirk9e 'ordu' demek. 1994'te, tesadiifen, NASA'da 
9ah§an bir urdu'nun yaptigi 90k kii9iik bir URDU - INGiLiZCE sozliigiinii bulmu§tum internet'te. . . Kelimelerin 
telaffuzlan Ingilizce okunu§ kurallanna gore yazilmi§ti. Bunlan ses olarak du§iindugumde 9arpici bir gei"9ekle 
kar§ila§mi§tim. Kelimelerin biiyiik bir kismini anhyordum. Urdu dilinin dilbilgisi degil ama kelimelerinin biiyiik 
bir kismi 90cuklugumdaki Turk9e ile ortakti. . . 



Bu sozliigiin bir giizel yam da kelimelerin hangi dilden geldigini belirtmesi idi. Bir 90k kelimenin Urdu'caya 6z 
Tiirk9e'den ge9tigi belirtiliyordu. Daha onceden anlamim bilmedigim bazi kelime ve ozel isimler Fars9a, 
Tiirk9e, Hinduca, Sanskrit9e ve Yunanca'dan geliyordu... Cok sevdigim bir isim olan 'Esra' da Urduca 'zaruret' 
anlamina geliyordu. . . 



Esra aasraa means of subsistence, protection, shelter. 

Evet, ogrenmek bir hiiziin. . . Ogrenmek bir esra. . . 

Tiirkiye'de ogrenen bir insan olmak... Zor... Atalanmiz yiizyillar boyu Orta Asya'dan Bati'ya, Giineye, Guney 
Doguya go? etmisler. Ustelik bir kismi da ipek yolu boyunca zaman zaman Bati'ya zaman zaman Dogu'ya goc 
etmisler. . . Olusan Tiirk kiilturiiniin bilgi ve gorgii birikimi tarihte o noktaya varmis ki hicbir giic onlan 
durduramamis, Viyana'ya, Bati Akdeniz'e kadar gitmisler... Kiilturiimuz, biitiin bu etkilesim ve tecriibelerin 
birikimini tasiyor icinde... Ashnda 'bizim' dedigimiz seylerin bazilan baska kiiltiirlerden ahnip, antihp damitihp 
bizim yapilmis. Ornegin 'kolye' kelimesi Fransizca 'collier' kelimesinden geliyor. 

Bir Alman vatandasi ile karsilastmldiginda bir Turk'un bilincli olarak aym kiiltiirel saglamhk ve denge icinde 
olmasi zor bir is. . . Basit bir hesapla, bir Alman'in ingilizce ve Fransizca belki biraz Latince bilmesi icinde 
bulundugu cografyada basanh olmasi icin yeterli... Oysa bir Tiirk vatandasi, Rusca, Farsca, Arapca, Rumca, 
Bulgarca, Ermenice, Yahudice, ingilizce, Almanca, Fransizca ile muhatap olmak durumunda kiiltiir olarak... 
Cografyamiz, diinya kultiiriinun besigi. . . Bu essiz cografya'da ogrenen insan olmak zor. . . Hicbir zaman her seyi 
ogrenmek, tam anlamiyla basarmak sansimz yok ciinkii... Yalmzca daha ne kadar 50k sey ogrenebileceginizin 
farkina vanyorsunuz, Tiirkiye'mizde, ogrendikce . . . 

Tipki Efes'imizin Meryem Anasi gibi. . . Ogrenmek tath bir huziin . . . Ogrenmek biiyiik bir esra Tiirkiye'mizde. . . 

Ogrenmek bir boy olciismedir aym zamanda... "Universiteye giden kisi orada verilen bilgilerle birlikte ama 
ondan daha onemlisi kendi boyunun olciisiinii ogrenir". Bir seyler ogrendiginizde ogrendiginiz seyi daha once 
bildiklerinizle karsilastinp onemli veya onemsiz diye ayinrsiniz... Aym sekilde eskiden bildiginiz seyleri de 
yeni ogrendiginiz seye gore degerlendirme firsatiniz olur... Bir seyler ogrendiginiz siirece kendi degerinizi de 
boylece degerlendirme, kendi boyunuzun da olcusiinu alma imkaniniz olur. 

Tiirkiye i?inde bulundugumuz donemde Avrupa Birligine girmek gibi cilgmca bir iddiaya kapilmis durumda... 
Ne kadar uzun siireye yayihrsa yayilsin, binlerce yilhk bir antma - damitma islemiyle olusmus kulturiimiiziin 
yetistirdigi insanlanmizin Avrupa kiiltiirii ile karsilastiklannda ne gibi gu?lukler dogacagini onceden ciddi ciddi 
diisiinmek zorundayiz . . . 

Ingiliz vatandaslan biitiin Avrupa'da yalniz Ingiliz dilini iyi bilmeleri nedeni ile iistiin insan durumundadirlar. 
Yonetici pozisyonlar onlara verilir fiinkii toplanti notlanni en iyi onlar tutar. . . Eger toplumumuzu ve ozellikle 
Avrupa' hlarla cahsacak olan kesimi hazirlamazsak insanlanmizda var olan her eksikligin bedelini Avrupa'hlar 
bize nazik bir sekilde ve zevkle fatura edeceklerdir. . . Niye bizim insammiz nukleer santralde, cam fabrikasinda 
insan saghgini tehlikeye diisiiren ve Avrupa'hnm kendisinin yapmadigi islerde fahssin? 

Evet, ogrenmek bir huziin. . . Ogrenmek vazgefilmez bir esra guniirmiz Tiirkii ifin. . . 

Avrupa Birligine girme konusunda buyuklerimizin ifinde bulundugu filginca iddia yeni bir sey degil ashnda... 
Mustafa Kemal ATATURK'unki harf devrimi, Tiirk egitimini biitiiniiyle modernlestirmesi, takvimi 
Batihlastirmasi diisiiniildiigunde filginca bir iddia... Ustelik bunlar basanlmis iddialar... Batihlasmada Mustafa 
Kemal 'in basansi yalniz bir takim yenilikleri almakla yetinmeyip bunlann yaninda biiyiik ve koklii kiiltiirel 
reformlar yapmis olmasina dayanir. 

Mustafa Kemal'in Tiirkiye'yi Avrupa'nm organik bir parcasi yapmak iddiasi yoktu. Nitekim "Tiirkiye 
Cumhuriyeti ilelebet payidar kalacaktir" demisti. Avrupa Birliginin par?asi olmak iddiasindaki giiniimiiz 
yonetimleri Mustafa Kemal'den 50k daha biiyiik bir filginca iddia pesindedirler. . . Ustelik bunu Mustafa 
Kemal'in reformlarmdan geri giden, 50k yetersiz ve ne oldugu belirsiz bir egitim politikasi ile, Bati karsisinda 
kendi milli degerlerimizin oziinii atlayip tamamen goriintiiyii kurtarmaya yonelik sekilsel yontemlerle, pratik ve 
kestirme coziimlerle gerfeklestirmeye ^ahsiyorlar. Oysa gecmiste Bati karsisinda basanh olmamizi saglayan 
nedenler ve bu gun tekrar basanh olmamizi saglayabilecek yontemler giinliik siyasi kaygilardan ve sablonlardan 
uzak bir sekilde arastinlmahdir. Kendi i?inde kapamp bir takim degerler yaratmak ve onlara gore kendini 
degerlendirmek zamani ge^meli artik. . . 

Avrupa'da yasamis ^ahsmis olan herkes bilir. Avrupa'da Tiirk olmak zordur. Bir yandan Avrupa kiiltiiriinii 
ogrenmek ote yandan ogrendiginiz seylerle ilgili olarak kendi kiiltiiriiniizii yeniden gozden gefirmek, kendi 
tarafimzda bilmediklerinizi tamamlamak zorunda kahrsimz. Kendiniz hakkinda bilmediginiz bazi seyler size 



kar§i avantaj saglamak icin ve bu arada 'artik' farkina varmamz icin size kar§i kullanihr... Avrupa'da hem 
Bati'yla tani§irsiniz hem de kendinizi daha iyi anlamaya ba§larsimz. Mustafa Kemal oldiikten sonra 
reformlannm hizinm kesilmesi ile yaratilan ice kapaniklihgin, ote yandan Cumhuriyet oncesi doneme ve dinin 
toplum icindeki olumlu i§levlerine kar§i yaratilan sirt cevirmenin etkilerini ve daha bir 50k §eyi ya§arsimz. 
Avrupa'da ya§arken daha once fark etmediginiz bir 90k aynntih olguyu yogun olarak gozler ve tecriibe 
edinirsiniz. Avrupa'da tek ba§ina Tiirk olmak zordur. Hele Turkiye'nin Avrupa Birligine girmesi durumunda bu 
tiir kiiltiirel yikanma ve yenilenmelerin sagnak halinde 74 milyon Tiirk tarafmdan ya§anmasi acaba nasil bir 
toplu psikolojik tecriibe olur? 

Evet, ogrenmek bir hiiziin. . . Ogrenmek bir esra giiniimiiz Turkiyesi icin. . . 

Peki, atalanmiz gecmii-ite nasil ba§ardilar Avrupa'dan Asya'ya kadar genis. bir cografya icinde ayakta kalmayi? 
Barbaros'un bir leventi, ipek yolunda gocmen bir kabile. . . 2007 Turkiye'si onlardan neler ogrenebilir? Sorunun 
anahtan hareket eden ve etkile§tigi kiiltiirleri ordan oraya ta§iyan bir g6?ebe kiiltiiriinde belki de. . . Iyi bir postaci 
du§ununiiz... O ne yapar? Kendisine emanet edilen paketleri, cam gibi korur, iistiinde yazan adresteki ahcisina 
ula§tirrr. Iyi bir postaci, kendisine emanet edilen paketi kurcalamaz, acrp icine bakmaz. Ashnda, Tiirk kiiltiiriine 
bakildiginda, farkinda olmadan bir 50k §eyi icerdigi, Dogu'dan Bati'ya, Bati'dan Dogu'ya ta§idigi gozlenebilir. 
Bizim kultiiriimiizde konu§mak o kadar kiymetli degildir. Ornegin Mimar Sinan'in yaptigi camiler di§inda fazla 
bir yazip biraktigi §ey yoktur. Hatta fazla konu§up her§eyi anlatan ki§iler pek sevilmez bzim kultiiriimiizde, 
dokuz koyden kovulur. Bizim kiiltiiriimiiz ta§larda, kagitlarda degil insanlann iizerinde ya§ar. Taa uzaklardan 
gelen, gizli bir mesajdir Tiirk insani. Uzaga giden biri ne getireyim diye sordugunda "Kendini getir, yeter" deriz. 
£unkii biz esrayi insanda aranz, ba§ka yerde degil. . . 

Ogrenmek bir hiiziin, ogrenmek bir esra. . . 

Ogrenmek her zaman bir hiiziin olmak zorunda degil tabii. . . Ogrendiginiz §ey ne olursa olsun, sizin kendi 
ifinizde bir §eyler varsa eger... Oyle bir §eyler ki, her §eyinizin nedenini nifinini tarti§maya acabiliyorsaniz, ve 
kendi, yalniz kendi ozgiiveninizle kabul edebiliyorsaniz yanli§lanmzi, zayifliklannizi hie tereddiitsiiz.... 
Gerektiginde binlerce yil onceki ecdadmizin kemiklerini inceleyecek yada milletce topyekun yok olacagimz 
giiniin tarihini ogrenmek isteyecek kadar cilgmca cesursamz. . . Gerektiginde Anadolu'muzun Meryemi gibi 
sessiz bir hiiziinle guliimseyebiliyorsamz, ogrendiginiz gercege... O zaman BRAVO kelimesinin anlamini 
ogrenebilirsiniz Bati kiiltiiriinde. . . 

Ali Riza SARAL 
'Quod scripsi scripsi' 




'Bravo', Tizian, 1520, Viena GalerisiBravo, ftalyan'ca usta katil, hirsiz anlamina gelir. Yeni bir sey bulan bir 
bilim adarm, bir sanat9i, insanhk kulturiine katkida bulunan bir kisi 'Bravo' denerek alkislamr. . . Yapilan 
hirsizhk, insanhgin potansiyel kiiltiir birikiminden ustaca ve baskalan calamadan yapilmistir. . . Resimin mesaji, 
usta hirsizin kendisinden once gelenin yakasina yapisip ondan bir sey almasi, ote yandan sol elindeki bicagi 
tehdit gibi kullanmasidir. Fakat dikkatli bakihrsa, bicagin yalnizca kabzasrmn goziiktugu ve bunun ayni zamanda 
bir kitap tasima rulosunun sapi da olabilecegi. . . Silahm bicak kismindaki beyazhgin dikkatli bakihrsa 50k kiiciik 
bir ilham perisi gibi de degerlendirilebilecegi. . . Her iki adamin yiiz ifadeleri. . . Ashnda usta hirsiz sag eli ile 
kendisinden once gelenden caldigrm sol eli ile kendisinden sonra gelene caktirmadan uzatiyor, bence... Dikkat 
ederseniz, Bati miizigi konserlerinde orkestra sefleri eser ve icra begenilirse, alkislar sirasinda seyirciye doner, 
sehpasmm trabzanma tutunur ve alabildigine boynunu eger seyircisine... tipki Roma'da MS 100 yillannda 
birbirleri ile olesiye dogiisen gladyatorlerin krahn oniine gelip selam verip boyunlanni onun verecegi karara 
uzatmalan gibi. . . Bence konserde veya baska bir olayda dogru ve medeni olan yalniz alkislamaktir. Ama 
alkislanan kisi onca basansina karsin, sizin oniiniizde boyun egiyorsa ancak o zaman, o kisinin boyun egdigi siire 
i?inde, kisaca ve duyulabilir sekilde birilerinin 'Bravo' demesi gerekir. 



On the value of life 

04 09 2007 




Life is precious in its own right regardless of identity. 

The tree of life (Anatolian-Muslim Art - Kutahya) 



INSANIN MIHENGI 

17 09 2007 

Mihenk tasi eskiden altinin ayanm ol^mek icin kullamlirdi. Miyar denilen bir aletle ayni hacimdeki altin ile 
mihenk tasi karsilastmhr, altinin yogunlugu mihenk tasindan 50k ise altin agir basardi. Boylece mihenk tasi 
altinin kalitesinin belirlenmesini saglardi. 

Mihenk tasi yerine olciit ya da olcii kelimelerini kullaniyoruz giinliik dilimizde. . . Bir seyin kalitesini 
degerlendirmek istedigimizde biitiinsel bir ifade yerine, o seyin kalitesini olusturan unsurlardan bir tanesini secip 
yalnizca o unsurun sagladigi bilgi cinsinden o seyin kalitesini degerlendiriyoruz... 

Ornegin bilgisayar yazilimlannin kalitesinin belirlenmesinde kullamlan yazihm karmasiklik o^iitleri (software 



complexity metrics). . . Bir bilgisayar programi ne kadar karma§iksa o programin kullammi sirasinda istenmeyen 
bir hata cikma olasihgi o kadar coktur. Yazihm karma§ikhk 61?utleri program kodu satir sayisindan komut 
sayisina, yuva(nest) sayi ve derinliginden, belirli komutlann kullamm sayilanna ya da McCabe'in kriterine kadar 
50k sayida olcut icerir. Yazihm Miihendisligi literatiiriinde bu konuda nice kaynak bulmaniz miimkun. . . 
(Profiling Software Through the Use of Metrics - Robillard and Coupal, Predictive Modeling Techniques of 
Software Quality from Software Measures - Khoshgoftaar et all.) Program kodu satir sayisi(LOC -lines of code) 
bu olcutler arasmda en 50k benimsenip kullanilandir. 

Ashnda belirli bir olciitun verdigi sayisal deger yalniz ba§ina hicbir anlam ifade etmeyebilir. Kar§ila§tirmah 
olarak, ya zaman icinde ya da farkh §eylerin kar§ila§tinlmasindan elde edilen farkh degerlerin ifade ettigi 
goreceli anlama bakmak gerekir. 

Basit bir §ekilde ifade edecek olursak. . . Belirli bir konuyu dinleyicilere anlatacak konu§macilanmiz olsun. . . 
Eger en gecerli yazihm kriterini secersek, kriterimiz konu§macilann kullandiklan kelime sayisi ya da konu§ma 
siiresi olsun... Buna gore, hata yapma olasihgi 50k olan konu§macilar, dertlerini makul bir sure veya kelime 
sayisi icinde anlatamayan konu§macilardir... Oncelikle bu konu§macilarla ilgili tedbir almak, bunlann 
konu§malanni daha onceden kontrol etmek faydah olabilir... Ilk baki§ta 50k aptalca gelebilir, fakat burada 
onemli olan e§ik siirenin belirlenmesidir. . . Hatta, birkac e§ik belirlenerek risk seviyeleri tespit edilebilir. Bunun 
icin ise, konu§macilann konu§malannin siireleri ve mumkiinse anlatilan konunun karma§ikhgma ili§kin ampirik 
degerler tespit edilmelidir. Konu tamamen subjektif oldugu icin, veri toplamak ve test a§amalarmda aym 
i§lemleri aym ki§iler yapmahdir. . . 

Amerikan uzay mekiginde cikmasi olasi yazihm hatalanni yakalamak icin yazihm karma§ikhk 61?utleri 
(software complexity metrics) kullamlmaktadir. Secilen ve kullamlan olciitlerin ge?erliginin degerlendirilmesi 
konusunda 50k guzel makaleler var(Validating Metrics for Ensuring Space shuttle Flight Software Quality - 
Schneidewind). Teknik olciitler bir yana benzeri yakla§imlar sosyal konularda da uygulanabilir. . . 

Acaba insanlan degerlendirirken nasil bir 61?ut kullanabiliriz? Oyle bir 61?ut ki, iki farkh insani yalniz bu olciite 
gore kar§ila§tirrp, o iki insanin artilan eksilerinin butiinii hakkinda bir tahminde, bir degerlendirmede 
bulunabilelim. . . Oyle bir olciit ki, bir insani bir yil ara ile aym olcute gore degerlendirdigimizde, o insanin bir 
biitiin olarak daha iyi, daha kaliteli oldugunu soyleyebilelim. . . 

Hemen bir takim itiraz seslerini duyar gibi oluyorum. . . Biliyorum, insan karma§ik bir yaratik. . . Bir ana, bir 
baba, bir arkada§, bir patron, bir miihendis, bir doktor... Insan aym anda birden 50k ve degi§en kimliklere 
sahip... Ayrica her kimligi, cahsjsanhk, beceriklilik, kolayhk, rahathk gibi yuzlerce ozelligin bile§kesinden 
olu§uyor. Kar§ila§tirmak gibi olmasin ama, insanin karma§ikhgi tipki uzay mekiginin karma§ikhgi gibi hem 
kendisi hem de cevresindekiler tarafindan dogru yonetilmeyi bunun ifin de dogru degerlendirilmeyi gerektiriyor. 

Oyle ise nedir insanin kalitesinin olcutleri? Guniimuz Tiirkiye'sinde bu olfiitlerin dogru belirlenmesi ve var 
olanlann iyile§tirilmesi yurdumuzun ba§an §ansim hayati derecede etkileyecektir. 

Insan kalitesinin en onde gelen 61?utu ki§inin bilgiye kar§i aldigi tavirdir. Aym zamanda bu goriis. yalmzca 
bireyler i?in degil her tiirlii kurum, kurulu§ ve §irket gibi sosyal organizasyonlar ifin de geferlidir. 

On be§ yil once, Harvard Universitesinin Harvard Business Review adh is. yonetimi konulu dergisinde (1993 
Temmuz) "Ogrenen Bir Kurulu§ In§a Etmek" (Building a Learning Organisation) adh makalede §unu 
bulmu§tum: 

"Ogrenen bir kurulu§ bilgiyi yaratmak, edinmek ve nakletmekte ve kendi davrani§im bu yeni bilgi ve sagduyuyu 
yansitacak §ekilde degi§tirmekte usta olan kurulu^tur." 

Giiniimuz Tiirkiyesi ve diinya ko§ullarmda bir kurum, kurulu§ veya §irketin kalitesinin mihenk ta§i bilgiye kar§i 
aldigi tutumdur. 

Ali Riza SARAL 
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Thucydides 

05 01 2008 

Of all manifestations of power, restraint impresses man most. 
Thucydides 

A navigation beacon on the Bosphorus - Istanbul 

21 01 2008 




Having served for Air Traffic Control in the best years of my life, 
I played with beacons on the air routs in the ar quiet sometime. 

Now, working and living back in Istanbul, I feel I would like to be 
a small lantern on the Bosphorus, the water strait between two continents. 



A small beacon that serves the sea navigation between Black Sea and the 
Marmara, to Eagian Sea... 

It is difficult to forget sometimes. 



All are equal but not the same. 

26 01 2008 

It is easy for Turks to speak with Turks not only because they speak the same language but also they use the 
same idioms, phrases, proverbs. Because they use the same reference points. 

In order to communicate with Europeans you should express your ideas through the reference points 
that they can understand, otherwise talking with Europeans becomes conversating with deaf. 

These reference points include not only idioms, phrases, proverbs such as "All are equal but not the same" but 
also many stories from the Bible such as "Give Ceasar what belongs to him" in Turkish: "Sezara Sezann hakkmi 
ver"... 

Being Muslims Turks are better dispositioned in that matter as there are many references (good or bad) 
to the Christian religion in the Kur'an. 

Of course this makes life harder for Turks who have more than 8 language neigbors to learn, such as 
Greek, Bulgarian, Serbian, Hungarian, Romanian, Ukranian, Russian, Arabic, Turki, Caucassus languages, 
Persian, English, French, German and so on... 

and have to study other culture's religions... 

The bottom line is you have to now yourself and your own religion well... If you want to do this excellently you 
must study other languages and religions. 

But be careful, a single person has a limited mental capacity. 



Si seulement je savais qu'il etait vivant 

26 01 2008 

DE COMPRENDRE LE FRAN^AIS 

C'est Anatolian meres mots: "II suffit Si seulement je savais qu'il etait vivant." 

Pour etre perdu est un precieux paradigme de la culture francaise. Des films francais, des romans, des livres 
scolaires ornement le motif de se perdre frequemment. Pourquoi le paradigme de l'etre perdu est si important 
pour la culture francaise? 

Bury dit sur les causes et la nature de la culture grecque antique, "The colony was a public enterprise, and the 

bond of kinship with the 'mother-city' was carefully fostered. ... The emigrants took fire from the the public 

hearth of their city to light the fire on that of their new Home" , A History of Greece', McMillan 4th ed. 1975, 

p.71... 

Et Thucydides dit, "The Phoecians (Aujourd'hui FOCA- ANATOLIA) toowhen they were founding Marseilles 

defeated the Carthaginians in a naval engagement", 'History of Peloponnessian War', Penguin 1972, p44 ... 

Le Nouvou SANS Frontiers 1 p 169 Cle International 1988 dit " Au ler siecle apres J.C., un people s'est installe 

dans la region des Saintes-Maries-de-la-Mer. Ces gens venaient d'un pays mysterieux de l'Asie." 



Parfois, il est impossible de tout dire. II est peut-etre inutile aussi ... 

Parfois, les sentiments sont si denses, nous prononcer un seul mot ou deux 

La nostalgie de l'absent peut etre perdu si forte ... 

Vous le dire: 

"II suffit Si seulement je savais qu'il etait vivant." 

Ali R+ SARAL 



Le sens de I'egalite dans la Bible et Kur'an-i Kerim 

06 02 2008 

Les pays de l'Europe de l'Est qui introduit une demande d'adhesion au plus tard la Turquie, sont admis a l'UE 
avant la Turquie. Beaucoup d'hommes politiques et de citoyens de la Turquie estime que l'injustice ... Mais il a 
ete juge normal selon la logique europeenne de I'egalite, que Ton trouve dans la Bible, comme vu ci-dessous 
(Appendix 1, Matthew 20). 

Je n'ai pas ete surpris de la decision que je suis un ancien fonctionnaire d'EUROCONTROL. Mais, j'ai ete 
vraiment surpris quand j'ai essaye de trouver refuge dans le Kuran-i Kerim pour mes sentiments brises de la 
justice. . . (Annexe 2). 

Le fait est le sens de I'egalite ne soit pas laissee a une simple personne de decider, Allah apprecie ses croyants 
selon son souhait. . . Done, le point de divergence entre les Turcs et les Europeens n'etait pas la religion, au moins 
dans ce cas . . . 

Pourquoi avons-nous des Turcs vexes alors? Meme les representants du parti religieux qui regit? Le fait est que 
le peuple turc ont ete eduques par des petites minorites et des immigrants qui se sont echappes de l'Allemagne, 
de croire en les ideaux des fondateurs de l'Occident. 

Connaissez-vous le titre de Erich Maria REMARQUE le livre "Lieb den Naecsten" en turc? Elle est "Love the 
Humans" ou l'Humanite ("Insanlan Seveceksin")... J'ai essaye tres fort pour trouver mon livre prefere des 
enfants dans une librairie a Karlsruhe, la ville de droit en Allemagne. J'ai appris qu'il n'existait pas... 

Maintenant, il est grand temps que notre bien-aime minorites et le peu de veritables intellectuels europeens de 
corriger les erreurs tant a leurs propres foyers et ici, dans l'esprit de nous les Turcs. Avant que les choses 
vraiment laid... 

Cordiales salutations. 

Ali R+ SARAL 

Appendix 1. 

Matthew 20 

The Parable of the Workers in the Vineyard 

1 "For the kingdom of heaven is like a landowner who went out early in the morning to hire men to work in his 

vineyard. 2He agreed to pay them a denarius for the day and sent them into his vineyard. 

3 "About the third hour he went out and saw others standing in the marketplace doing nothing. 4He told them, 'You 

also go and work in my vineyard, and I will pay you whatever is right.' 5So they went. 

"He went out again about the sixth hour and the ninth hour and did the same thing. 6About the eleventh hour he went 

out and found still others standing around. He asked them, 'Why have you been standing here all day long doing 

nothing?' 

7" 'Because no one has hired us,' they answered. "He said to them, 'You also go and work in my vineyard.' 

8"When evening came, the owner of the vineyard said to his foreman, 'Call the workers and pay them their wages, 

beginning with the last ones hired and going on to the first.' 

9"The workers who were hired about the eleventh hour came and each received a denarius. lOSo when those came 

who were hired first, they expected to receive more. But each one of them also received a denarius. 1 lWhen they 

received it, they began to grumble against the landowner. 12'These men who were hired last worked only one hour,' 

they said, 'and you have made them equal to us who have borne the burden of the work and the heat of the day.' 

13 "But he answered one of them, 'Friend, I am not being unfair to you. Didn't you agree to work for a denarius? 



14Take your pay and go. I want to give the man who was hired last the same as I gave you. 15Don't I have the right to 
do what I want with my own money? Or are you envious because I am generous?' 
16"So the last will be first, and the first will be last." 

Appendix 2. 

The Glorious Kuran 
http://www.kuran.gen.tr/?kid=8&x=s main 

The Cow SURAH II 

245. Who is it that will offer of Allah a goodly gift, so He will multiply it to him manifold, and Allah straitens and amplifies, and you shall 
be returned to Him. 

247. And their prophet said to them: Surely Allah has raised Talut to be a king over you. They said: How can he hold kingship over us while 
we have a greater right to kingship than he, and he has not been granted an abundance of wealth? He said: Surely Allah has chosen him in 
preference to you, and He has increased him abundantly in knowledge and physique, and Allah grants His kingdom to whom He pleases, and 
Allah is Amplegiving, Knowing. 

253. We have made some of these apostles to excel the others among them are they to whom Allah spoke, and some of them He exalted by 
(many degrees of) rank; and We gave clear miracles to Isa son of Marium, and strengthened him with the holy spirit. And if Allah had 
pleased, those after them would not have fought one with another after clear arguments had come to them, but they disagreed; so there were 
some of them who believed and others who denied; and if Allah had pleased they would not have fought one with another, but Allah brings 
about what He intends. 



Istanbul - Sea navigation beacon at sunset 



16 02 2008 




Konusuz Yazi (Without Subject) 

16 03 2008 

(Bashk yazimn sonundadir) (The Title is at the bottom) 

Bu yazimin konusu yok! Rahatlaymiz ! Yazimn sonuna geldiginizde anlamis olmaniz gereken bir sey yok! 

§6yle arkaniza bir yaslanin. Derin bir nefes aim. 

Bu yaziyi okumak icin bilgisayar ekranma bakmamz da gerekmez. Mouse'u sag elinizle yakalayip, ekranda 
belirli noktalara tiklamamz da gerekmeyecek. Ciinkii yazi zaten kisa olacak. Sayfa cevirisinize gerek yok. 

Ha akhmdayken, bu yazida moral ya da ahlaki bir deger de yok. Dolayisiyla, okuduklanmzi kendi deger 
yargilanmzla tartip, dogru ya da yanhs demeniz, bu yazida amma da abartmis gibi degerlendirmeler yapmamz da 
gerekli degil... 

Heyecanlanmayimz! Kendinizi kaptinp bir okuyusta sonuna da gelmeyiniz! Bu yaziyi okudugunuz da bir seyler 
duymamz da gerekemiyor. Cunkii bu yazida duygu yok. . . 

Diyeceksiniz ki bu sefer imla kurallanna, dil inceliklerine, sectigi kelimelere de itina gostermemis... Sahiden 
umrumda degil boyle seyler... Normalde benim icin onemli olan anlatmak istedigim diisiinceyi en iyi sekilde 
ifade etmektir. Gerisi bos... Ama tabii tahmin edeceksiniz, bu yazimn ifade ettigi hicbir sey yok, bir sey 
anlatmak gibi bir derdi de yok. . . 

Sizden hicbir istegim de yok, dogrudan ya da dolayh. Bu yaziyi size sonuna kadar okutacagim diye bir cabam da 
yok. . . 

Diyeceksiniz ki, o zaman niye bu yaziyi bitirmege cahsyorsun. Hayir, oyle bir fabam da yok. Bu yazi gittigi 
kadar gidecek. . . Yanm kalmaga ya da bitmege kendisi karar verecek. . . Yani bu yazimn benim ideallerimle, 
hirslanmla bir iliskisi de yok. . . 

Peki, ben ne yapiyorum? Yazi yazdigim kesin. En azindan fiziksel olarak. . . Acaba bu yaziyi gondermeli miyim 
Niyazi Beye, kaygisi basladi simdi. . . Acaba basar mi, muzipligi bir de. . . Ama bunlar onemli degil. . . 

Acaba simdiye kadar yazdiklanmi ne yapmahyim? En iyisi cope atmak galiba... 

§imdi bu bir yazi oldu mu yani? Eger oldu ise niye bu da bir cumle degil? "dfbsjb,o wr,gpmwrgNog rg N". 
Kusura bakmayin, anlasilamadigi kesin. . . Yalmzca klavye iizerinde parmaklanmin tepinmesi denebilir. . . 

Yahu, ben ne yapiyorum simdi? 

BILINC ve BENLIK UZERINE 

Istanbul - Bosphorus Bridge - Ortakoy Mosque 

16 03 2008 




The Bosphorus bridge is the first one that connects Europe to Little Asia. There may be other bridges that span 

the Donau river and thus connect Europe and true Asia also... And we Anatolian Turks tend to think of us as the 

only ones who do so... In fact the Huns and Attila whom we should consider as relatives had played their historic 

role much before than the Ottoman's tried to visit some decent cities of Europe... 

By the way, I read in a book by Marcel BRION that, against the common belief Attila had gained more victories 
by negotiations on the table than on the war fields... Funny enough, it was the Romans who 'brought him up' 
while he stayed in Rome for a couple of years as an exchange guarantee for peace between Romans and Huns... 
Something to ponder about for my fellow citizens. 

Please pay attention to the Mosque on the left... It is built similar to the churches in Venice... Actually, there was 
a simpler mosque before this one at the same place(built 1751). It was similar to a chucrh in structure... The 
current one was built in the 1853... It is not known what existed even before the church, as this blessed location 
would be a very good place for a Dorian temple which keeps its eternal light ablaze for the sea navigation... 

I must note that the mosque in the picture, dating from 1853 was built by an Armenian architect from the famous 
BALY AN family... 

To understand Istanbul, one has to take a seat in a caffee on the Bosphorus for long hours and even days and 
contemplate... One must contemplate at the time, the time... What is now, what is yesterday, what is moving, 
what is remaining...? What comes from where? What are the boundaries of identities? Are pushing boundaries 
forth always rational or when are they so? How is it possible to remain a proud one and be a part of universal 



one 



? 



Sorry, I shut up now... Too much too many too far too short and too ... words. 

Please excuse my verbosity. 

AliR+ 



Icrada Unutkanhk - Miizik Bellegi I§leyi§inde Propagasyonun Icerik 
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13 04 2008 

Memory Mishaps in Performance - The Effect of Propagation in the Music Memory Performance 
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Ozet 

Bu makale miizik belleginin isleyis siirecinde, beyin isaretlerinin propagasyonunun hatirlanan igerige olasi etkilerini 
inceleyecek. Miizik icrasi sirasinda unutkanhk ve hatirlama siirecindeki kopmalarin olasi nedenlerini tartisacak. Bu 
beyin firtinasinda cikan fikirlerin dogrulugunun denenisi icin denek durumlari onerecektir. 

Abstract 

This article studies the possible effects of brain signal propagation on the remembered content in the music memory 
processes. It discusess the possible reasons for memory mishaps during music performance. It proposes test cases for 
the ideas produced during this brainstorming. 

1. Giri§ 

Icra eden bir miizisyenin bellegi icerik adresleyisi ile cahsir. Parcamn ismi genel bir miiziksel izlenim ve ilk 
baslangica iliskin anahtar bellek unsurlanm, ilk birkac olcii gibi, hatirlatir. Icraci daha sonraki olciilere ait bellek 
kayitlanna, ilk olciilerdeki notalar ve onlann yarattigi ortamin sagladigi dogal akis ile erisir. Bunu denemek icin, 
cesitli uzunluklarda parcalar tespit edip, bunlan cesitli ozelliklerdeki icracilara ezberletip, sonra parca icinde 
belirli yerleri calmalanni istemek gibi testier yapilabilir. . . Bir panada karakteristik olmayan yerleri 
hatirlamarmzi saglayan onlardan once gelen miizik unsurlandir. 

2. Propagasyonun - Erisim Hizinm etkisiPropagasyon bir isaretin bir ortam icinde yayihs hizini belirler. Parca 
icinde belirli bir yerde ve oncesinde bulunan miizik unsurlan miizik belleginde kendilerinden sonra gelecek 



notalann ve yorumun bellekteki yerlerini adresler. Belirli bir andaki miizigin ondan sonraki anm miizigine bellek 
icinde eri§i§i(hatirlati§) ve o bilgiyi guncel-?ah§i§ bellegine geri getiri§i icin gecen siire miizigin beyin icindeki 
propagasyon zamanidir. Ce§itli egitim seviyelerindeki miizisyenler ile, 9e§itli hizlardaki parcalan veya ses 
kumelerini, 9e§itli hizlarda hatirlayi§ deneyleri yapilabilir. Yalmzca 50k yava§ tempoda ezberlenilmi§ bir parcayi 
50k hizh bir tempoda hatirlayi§in ba§an oram olciilebilir, deneylerle. 

2.1. Yiiksek Hizin Icraya Etkileri 

Yiiksek du§unu§ hizi zihnimizin cah§i§ §eklini degi§tirir. Hizlam§in bir noktasindan sonra, goriip, i§itip, 
algiladiklanmizi tek tek degil grup grup algilayip anlamaga ve hissetmege ba§lanz. Miiziktede belirli bir hizin 
iizerinde notalan tek tek degil once bir jest (gesture) bir noktadan sonra da yatay degil dii§ey bir akor olarak 
duymaga basjanz. Bunun nedeni insan zihninin algilayis. ve i§leyi§indeki kapasite simrlandir. 

"Mutlak degerlendiri§ ve anhk hafizamizm geni§likleri algilayabilecegimiz, i§leyebilecegimiz ve 
hatirlayabilecegimiz bilgi miktanm simrlar. Harekete gecirici gins. i§aretini 50k sayida boyuta ve daha sonra da 
bir dizi bilgi demetine, gruba ddnu§tiirerek, bu bilgi dar bogazim a§magi ba§annz.[4]" Miizikte bu 50k sayida 
boyut diklik, ritm, olcii, tempo, siire, bicim, armoni, dizi, makam vb.ilgi geni§ligimiz yedi arti eksi iki tane ayri 
i§areti aym anda i§leyebilecek kadardir. Mutlak degerlendiris. geni§ligimiz de aym §ekilde simrhdir. "Yine de, bu 
simnn merhametine kalmis. durumda degiliz, ciinkii onu alt edecek ve kararlanmizin dogrulugunu arttiracak 
9e§itli yontemlerimiz vardir. Bu araclann en onemli iicii (a) mutlak degil goreli yargilarda bulunmak ; eger bu 
miimkiin degilse (b) uyanci i§aretin degi§kenlik gosterdigi boyutlann sayisim arttirmak; veya (c) gorevi art arda 
50k sayida mutlak karar verecek §ekilde diizenlemek. " 

Hizh bir §eyi calamamak yalniz mekanik degil zihinsel olarak ta imkansiz olabilir. Art arda 50k hizh olarak 
calabileceginiz nota sayisi bellek kapasiteniz ile simrhdir. Ancak, notalar arasinda diklik farki di§inda bir 
korelasyon olu§abilirse, yani bir ce§it gruplayis. yapilabilirse 50k sayida nota hizh cahnabilir. Bu korelasyon, bir 
ortak ton ya da mod gibi dizisel ve renksel, armonik dereceler gibi fonksiyonel ya da motifler, ciimle yapilan 
gibi bicimsel unsurlara dayanabilir. 

Yapilabilecek deneyler, hi? iliskisiz uzun nota dizilerini giderek, yukandaki korelasyon iceren orneklere 
d6nii§tiirerek her durumda hatasiz hizh calls, oranlan bulunabilir. Yukandaki unsurlardan hangilerinin daha 
biiyiik korelasyon sagladigi deneysel olarak bulunabilir. 

Miizikte 50k hizh kisimlann ortak ozelligi, icra acisindan icracimn hareketlerini kiiciilterek ornegin yay 
hareketlerini c;evikle§tiri§i, icerikte ise derinligin, yani armonik, bicimsel, ritmsel vb. ce§itliligin olcii ba§ina 
azali§idir. Tek icracimn caldigi durumlarda ve hatta 50k icracih miiziklerde de hizlanis. kacrmlmaz bir yiizeye 
ciki§i birlikte getirir, genellikle... 

2.2. Yava§hgin Icraya Etkileri 

Tempo yava§hgi dinleyici ve icracida algilayis. icin bol zaman saglar. Miizigin bilgi akis. hizi du§iikse bu durum 
hatta izleyicinin sikih§ina neden olabilir. 

Yavas. bir eser semantik dallanmaga, eserin ba§langicinda sunulan ve geli§tirilen miizik fikirlerinin once bellekte 
tutulu§una sonra da yeni gelen unsurlann ba§langictan kalan bu unsurlarla otomatik olarak ili§kilendirili§ine 
imkan tanir. 

Temponun yava§hgi armonik olarak uzak tonlara gitmege, derinligi arttirmaga imkan tanir. Ayrica eserin ismi ya 
da yazildigi baglama ili§kin program notlanndan edinilmis. bilgilerin de tetikleni§ine, sembolik ili§kiler 
kurulu§una imkan tamr(Bazi Beethoven sonatlar gibi.) 

2.3. Hiz-Tempo Yogunluk iliskisi 

• Yogunluk belirli bir siire icinde izleyiciye iletilen bilgi miktan, bilgi akis. hizi olarak tammlanabilir. Yogunluk 
arti§i bilgi akis. hizimn arti§idir. 

• Yogunluk hizi bilgi akis. hizimn hizi olarak tammlanabilir. Ornegin, ce§itli doku(texture) degi§ikliklerinin 
geldigi sonat geli§im boliimiinde dinleyicinin a§m yiiklenmemesi, tematik malzemenin serim boliimunden ahnan 
tanidik A ve B bolmesi motifleri olu§undan kaynaklamr. 

2.4. Dinleyen, £alan, Yazan Bakis Acilarmdan Hiz 

Miizigi yazan, calan ve dinleyen insan beyni ve zihni. 

Insan bellegine eri§ime ili§kin hiz ve miktar simrlan her iic a§amada da gecerli. Bu durum miizigin butiinliigiine, 

Viicut bulu§una (embodiment) katkida bulunmakta. 

2.5. Du§unu§ Hizimn Ruh Haline (Miizigin Yarattigi Havaya) etkisi 



"Bu deney du§unii§ hizmin ruh halini etkiledigini buldu. 

Dii§iince hizi katihmcilarm kotrollii hizini ya heyecanh ya da depresif ruh haline sokacak §ekilde ayarlandi. 
Katihmcilar yalniz heyecanlam§a yamt olarak depresifle§i§e oldugundan daha olumlu bir ruh haline girmekle 
kalmadilar, fakat ayni zamanda depresif ve heyecanh ifadelerin her ikisinde de, daha yavas. yerine daha hizh 
du§undiikleri gozlendi[2]." 

Duygusal tepkiler icerikten bagimsiz olarak bilgi i§leyi§in dinamikleri tarafindan belirlenir. Sabit tempoda iiziicii 
ve canlandinci miizikler cahndigmda depresif ve heyecanh duygular uyanabilir. Hizh bir tempoda depresif ve 
heyecanlandinci §eyler cahndigmda iiziizcii etki daha az goriilebilir. [2] 'nin iddialanm dayandirdigi deney 
benzer ko§ullarda miizik ornekleri iizerinde de denenebilir. 

Rahathk ya da kolayhk i§areti hedonik olarak zihinlerimize kakilmi§tir ve algilayi§ ve i§leyi§te yiiksek kolayhk 
olumlu duygusal tepkiler yaratir[3]. 

2.6. Icra Sirasinda Kopus 

"Gercekte, yazi yazmak eylemi tiimiiyle bilincsiz degil tamamen benim bilincime ait bir yapidir. Kendinin 
bilincinde degil, o kadar. Kalemim altinda dunyaya gelen kelimelerden faal bir farkindahgimi siirdiirmektir, yazi 
yazmak.fl]" demi§ti Sartre. 

• Kontrollu siirecler hizhdir ve bilincin eri§imine kapahdir. Kontrollii siirecler simrh imkanlara sahiptir, ilgi 
gerektirir, ve degi§ken ko§ullarda esnekce kullamlabilir. 

• Ototmatik siirecler imkan simrlayi§indan bagimsizdir, ilgi gerektirmez, ve bir kere ogrenildikten sonra 
deg§tirili§leri 50k zordur[5]. 

• Icra sirasinda bellege eri§im miizk icrasimn onemli bir boliimunii olu§turur. Yazi yazmak ve merdivenlerden 
inis. durumu miizik icrasina benzerlikler ta§ir. Merdivenlerden inerken eger basamaklara bakip her basamagi 
gormege cah§irsaniz hizh inemez hatta takihp du§ersiniz. Oysa, Sartre'in yazi yazi§i gibi, faal bir farkindahgi 
surduriip, basamaklara goz ucu ile §6yle bir bakarsak ve kendimize giiven ile eylemi otomatik siireclerimize 
birakabilirsek merdivenlerden rahatca ve kaolayhkla inebiliriz. 

Benzer §ekilde yogunla§i§ (konsantrasyon) kaybi miizik bellegine eri§im ve bilgi aki§i siirecinde aki§ 
farkindahgimn kaybina ve kesintilere neden olabilir. 

A§in odaklani§ ve miizigin kendisine kar§i icracinin baskinhgi ve kontrol ihtiyaci, miizik bellegine eri§im 
siirecinde bilgi aki§inin kesintilere ugramasina neden olabilir. 

2.7. Icraya Hazirlanista Hizin Olasi Etkileri 

Icra sirasinda provalarda secilenden 50k hizh bir tempo secis. hatirlama siirecindeki sikintilar nedeni ile icrada 
kopmaga neden olabilir. Bu durum ce§itli deneklerle denenebilir. Yavas. cahnarak ezberlenmi§ bir parca hizh 
cahndigmda icrada hatirlayi§ kopmalan olup olmadigi denenebilir (ya da tersi). 

Ce§itli hizlarla ezberlenilmi§ bir parcamn ezber esnekligi getiri§ine kar§in bellegi a§in yiikleyip yiiklemedigi 
denenebilir. Bu deneyde ayni parca 50k sayida benzer yetenekte icracinin bazilan tarafindan yalniz iic hizda 
(yava§, orta ve hizh tempolarda) ezberlenilir. Bir diger grup ta yalniz tek bir tempoda ve bir kontrol grubu da 50k 
sayida tempoda ayni parcayi ezberler. Hatirlayi§ aksakhklan sayi ve nitelikce olciiliir. 

Bir diger kontrolde ise, tek icraci ile farkh parcalar denenebilir Psikologlannda katilacagi bu tiir bilimsel 
deneyler yapili§i hem iilkemizdeki iiniversiteler icinde yer alan konservatuarlann akademik cah§imlanna hem de 
bu kurumlann topluma katkilanna olumlu alternatif bir yon saglayacaktir, inancindayim. 

3. Tarti$i$ 

Du§iinu§ hizi, ya da bellekteki bir veriye eri§i§ hizi, o verinin bulundugu yeri bulmak(adresleyi§) ve o bilgiyi 
i§lenecegi calii-ii!-; bellegine ve bilince ya da otomatik siirecin ilgili alanina ta§imaktan olu§abilir. Eri§ime ili§kin 
sinir aglan(neural networks) 'nda her seviyeye ili§kin son duyulan birkac notanm hatirlati§i ile ilgili bir geciki§ 
siiresi soz konusu olabilir. Bu geciki§ izleyi§i kolayla§tiracak bir azhkta olursa calan ve izleyicinin zihninde 
hedonik bir etki, memnuniyet duygusu yaratabilir, caiman parca bir matem miizigi olsa bile. . . Hiz hatirlanan 
icerigi etkiler. 

Eser yazarken, sectigi tempo bestecinin eseri devam ettirip ilerleti§ini engelleyebilir. icra icin eser hazirlayi§ 



siirecinde secilen tempolar icra sirasinda unutu§lar iizerinde etkili olabilir. icra sirasmda secilen tempo 
izleyicinin ilgisinde kopu§lara neden olabilir. 

4. Sonuc 

Bu makale icra hizinin, zihnimizde i§aret propagasyonu ile olasi ili§kisini deneyler onererek tarti§mi§tir. Miizigin 
ilettigi bilginin akis. hizi zihnimizdeki i§aret akis. hizi ile orantih olmahdir, olabilir. Miizigin yaratih§, icra edi§ ve 
algilam§ siireci istatistiksel olarak aym zihinsel mekanizmalardan gecer. Bu durum icra edilen miizigin icerigi 
iizerinde hayati hizsal etkiler uyarabilir. 

Icra sirasinda olu§an unutus. ve kopu§lar iizerinde bestecinin eseri yazarken, icracimn 9ah§ icin prova yaparken 
izledikleri hiz yakla§imlan onemli etkiler yapabilir. 

5. Te§ekkur 

Bu makalenin yazimi ve sunumunu, sagladigi imkanlarla mumkiin kilan Yildiz Teknik Universitesine, bilgeligi 
ve uzak g6ru§liilugii ile miizik ve psikolojiyi biraraya getiri§in onemini degerlendirebilen, bu sempozyumun 
diizenleyicisi Sanat ve Tasanm Fakiiltesi Miizik ve Sahne Sanatlan Boliimii Ba§kam Sayin Prof. Ruhi 
AYANGIL'e ve son olarak hatirlayip beni §ahsen davet eden emektar arkada§im Sayin Giirsel YURTSEVEN'e 
te^ekkiir ederim. 
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7. Ekler 

7.1. Ahntilar (Ozgiin Dilde) 

"In reality, the act of writing is not at all unconscious, it is an actual structure of my consciousness. Only it is not 

conscious of itself. To write is to maintain an active awareness of the words as they come to birth under my pen [1]. " 

This experiment found that the speed of thought affects mood. Thought speed was manipulated via articipants ' paced 
reading of statements designed to induce either an elated or a depressed mood. Participants not only experienced 
more positive mood in response to elation than in response to depression statements, but also experienced an 
independent increase in positive mood when they had been thinking fast rather than slow — for both elation and 
depression statements[2]. 

Affective responses may also result from the dynamics of information processing itself. Specifically, we propose that 
individuals monitor the fluency with which they can extract information from the presented stimulus. We further 
propose that the fluency signal is hedonically marked and that high fluency elicits a positive affective reaction [3], 

Miller teoremi [4], 

"First, the span of absolute judgment and the span of immediate memory impose severe limitations on the amount of 
information that we are able to receive, process, and remember. By organizing the stimulus input simultaneously into 
several dimensions and successively into a sequence or chunks, we manage to break (or at least stretch) this 
informational bottleneck. " 

"The first point to note is that on patterns containing up to five or six dots the subjects simply did not make errors. The 
performance on these small numbers of dots was so different from the performance with more dots that it was given a 
special name. Below seven the subjects were said to subitize; above seven they were said to estimate. This is, as you 
will recognize, what we once optimistically called "the span of attention. " 
The span of immediate memory 

"Let me summarize the situation in this way. There is a clear and definite limit to the accuracy with which we can 
identify absolutely the magnitude of a unidimensional stimulus variable. I would propose to call this limit the span of 
absolute judgment, and I maintain that for unidimensional judgments this span is usually somewhere in the 
neighborhood of seven. We are not completely at the mercy of this limited span, however, because we have a variety of 
techniques for getting around it and increasing the accuracy of our judgments. The three most important of these 



devices are (a) to make relative rather than absolute judgments; or, if that is not possible, (b) to increase the number 
of dimensions along which the stimuli can differ; or (c) to arrange the task in such a way that we make a sequence of 
several absolute judgments in a row. [4] " 

"Automatic processes are fast. 
Automatic processes are unavailable to consciousness. 

Controlled processes are of limited capacity, require attention, and can be used flexibly in changing circumstances. 
Automatic processes suffer no capacity limitations, do not require attention, and are very difficult to modify once they 
have been learned. [5] " 

"Automacity as memory retrieval ... 
After prolonged practice, the appropriate response is stored in memory and can be accessed very rapidly. [5] " 



Why should death penalty be eradicated from the world? 

20 04 2008 




When you shoot at an enemy at night, you will be shot back many more. 



If you shout at a person, you will get hurt... Your nerves will break... 
Whatever you do to an other person, infact you do it to yourself... 
Because 'no body is a lone island, far from the continent' as Donne said... 

Our identity as a human-being gets hurt at least, when we hurt an other human-being 

On the other side, when society hurts an individual because of 

not well - educating every and each of its individuals and 

not taking enough precautions to stop commercialization of violance... 

The society has to pay the bill... of keeping that criminal alive for life time... 

In whatever form it may be necessary to do so... 

By the way, 

it is easy for me to say this, as I have no authority and responsibility arising from it.. 

Nevertheless, I would like to allude to Sartre, 

It is not enough to think right, one should act with the right method, 

if one exists. 



Short note to chillifaith's Faith-Test 

03 05 2008 

Reaction: Faith-Test http://chillifaith.com/2008/03/17/reaction-faith-test-2/ 
March 17th, 2008 by 

Here's a nice comment by Larry . Thank you Larry! 



"Maybe in all reality we are worshiping the same God, Just with a different name." 

Feel free to write some comments and start a discussion. Comments are highly appreciated! 

Subscribe to the *chilli*faith* RSS feed ! 

Ali Riza SARAL (1 comments. ) April 2nd, 2008 at 7:34 am 

Sir, 

If I may,I just would like to mention 

the antique peoplethe Egyptians who built the piramids . . . 

and wrote the 'Book of the Dead'. 

I agree that the creator belongs too all, 
but not only the living but really the all. 

Being alive or dead can not kill your belief. 

Kind regards. 

Ali R+Please Note: I believe one should make the best out of life for all. 



HAVACININ DUASI 

26 06 2008 

- Yiicelerden yiicesin, 

Kimse bilmez nicesin, 

Aziz Tann! 

Sen anadan dogmadin, 

Sen babadan olmadin, 

Kimsenin nzkini yemedin, 

Kimseye zulmetmedin. 

Her yerde birsin, 

Her yerde goriirsun! 

Birligine sigindim Kadir Tann, 

Medet senden! 

Kara bulutlu goklere ucak surerim, 

i§imi rast getir! 

Dede Korkut 

Dede Korkut Hikayeleri - Kazihk Koca oglu Yegenek 

Degi§tirdigim satir: Kara giysili kafirlere at surerim 

Dede Korkut'un bu hikayesinin konusu boy olciii-iniek. Verdigi dersler, eger olaganiistii biiyuk bir giiclukle bas. 
etmen gerekiyorsa ustahgi babadan ogula gecir, giiclii bir ekip kur, inancin gu5lii olsun, tecriibeye deger ver. . . 

Samyorum 3 ya da 4. okuyu§um Dede Korkut'u... Bu sefer yazilanmda, ozellikle yabanci dil yazilanmda ve 
verdigim konferans ve derslerde kullanmak iizere emniyet, giivenlik ve havacihkla ilgili i§e yarayabilecek turn 
malzemeyi ayiklayrp bi kenara koydum. Yukandaki dua i§te bu cah§mamin sonucu... Ha, bu arada, aym 
hikayede ge9en kilise yikip yerine cami yapmak fikrinin gunumiizde ge9erli olmayan bir fikir oldugu kanaatinde 
oldugumu da belirteyim! 

Tabii, bu tiir malzemeyi kullamrken teknik a£idan 90k saglam olmak ve ne yaptigmi iyi bilmek gerekir, aksi 
takdirde bu giizelim §eylere zarar verirsiniz. . . 



Le Papyrus d' Ani - The Book of Dead 

17 112008 

Egyptien texte Transliteration et traduction E.A. Wallis Budge 

Je n'ai pas fait chaque jour et tous les travaux au-dessus de ce que je dois faire. 

Not have I done each day and every works above what I should do [p 195]. 
Nicht habe ich getanjeden Tag undjede Werke iiber das, was ich tun sollte. 
Hie bir zaman bir giinde yapmam gerekenden 90k is yapmadim. 

Mai donner a ma bouche moi, mai je parle avec elle avant le grand dieu le seigneur de la 
pegre. 

May be given to me my mouth, may I speak with it before the god great the lord of the underworld. 
Mai werden, mir mein Mund, Mai Ich spreche mit ihr vor dem grofien Gott der Herr der Unterwelt. 

je n'ai pas fait mes voix hautain 

not have I made haughty my voice 

habe ich nicht gemacht hochmiitige meine Stimme 

sesimi yukseltmedim 

je n'ai pas pollue l'eau 
not have I fouled water 
habe ich nicht verolt Wasser 
suyu kirletmedim 

je n'ai pas maudit Dieu 
not have I cursed God 
nicht habe ich verflucht Gott 
Tanriya kiifretmedim 



KACin - AVOID 

07 12 2008 
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CAMIN OTESINE GE^MEK 

11 12 2008 

Annem Hacer Siiheyla SARAL'a 

Ku5ukliigumde bir oyuncakiji diikkamnm vitrini oniinde durdugum ?ogu kez uzanip cami asmak, begendigim bir 
oyuncagi almak istemisimdir. Oysa lsik assa bile bizler camin otesine ge9mek yetenegine sahip degiliz. Bir 
camin ayincihgi karsisinda duyulan bu duygu yapamamanin, erisememenin verdigi eziklik duygusu... Oysa, 
'biiyiikler' imizin deyisi ile insan haketmedigi yapamayacagi seylere uzanmamah. 

Yillar gectikce insan farkediyor ki yasamimiz cam perdelerle boliimlere aynlmis, kutu kutu. . . Bazan arada cam 
bile yok. Yalmzca ilgililerin belirledigi ve kabul ettigi goriinmeyen duvarlar var. Bu diizene yeni gelen bir kisi 
baslangifta bu 'cam' kutulan fark etmiyor, ta ki elini 'haketmedigi' bir seye uzatincaya kadar. . . 

Konusmak, iste bu tiir bir ayncahk. Cevrenize bakiyorsunuz herkes birbiri ile konusuyor. Sanki o kadar kolay bir 
sey, kendiliginden o an oluyor gibi... Oysa, bir de is basa diisiip, kendinizi bir yabanciya, bir ogretmene, bir 
iistiiniize ya da ogrencinize, Pazar yerindeki bir manava anlatmaga fahsin bakahm, ne olacak. . . 
Kisi baskalanni kolayhkla gibi yaptigi konusup derdini anlatmamn hif te kolay bir is olmadigini farkediyor, tipki 
boyunun yetmedigi bir seye uzanan kiifiik bir cocuk gibi. . . 

Iki yas civannda bir focuk diisiiniin! Cevresinde ne olup bittigini anhyabiliyor. Bir 50k seyi izliyor. Hatta artik 
belirli bir 61?ude kendinin ayri bir varlrk oldugunu, bir cam oldugunu anhyor. Ama konusamiyor. . . 
Konusmak istediginde oniinde goriinmez bir cam var... Neyi yapamadigrm bilemiyor. Uzanmaga dokunmaga 
9ahsiyor sozciiklerinin erisip dokunabilecegi seylere, elini uzatiyor degmiyor. Arada goriinmeyen bir sey var. 
Arada, onu ve cevresindeki diinyayi ayiran goriinmegen bir sey var. Onu bulmaga ?ahsiyor iki yasindaki 90cuk. 
Sonunda, buluyor da... Basit birkac soz su yiiziine 9ikiyor. "Anne, baba" gibi... Altta temelleri atilan yapi ise 
artik omiir boyu onu ayakta tutacak. . . Bu kendi ile otekiler arasindaki goriinmeyen camin ismidir: BENLIK. 

Konusmagi basarabilen her yetiskin insan 90cuklugunda astigi bu gu5liigii omriinde birka? kez daha yasamak 
zorunda kahr. Bunlann en carpicisi yabanci dil ogrendigi durumdur. Hele kisi dilini tam olarak bilmedigi bir 
iilkeye gidip oranin dilini yavas yavas sonradan ogrenmek zorunda kahrsa bu durum tamamen cocuklugunda 
ge?irdigi konusmayi ogrenme siirecine benzer... Yurt disinda bulunan kisilerde goriilen 9esitli ruhi 
rahatsizhklarda bunun onemli bir payi var. Eger dikkat edilirse, sizofreni vb onemli rahatsizhklar da ?ocuklugun 
2 yas ve civanndaki zor doneminden kaynaklanir. 

Ulkemizde 50k sayida kisi 2. dil olarak Ingilizce'ye 'sahip 'tir. Maalesef Tiirkiye'ye is i?in gelen Avrupa'h bir 
misafirimizin dedigi gibi 'Tiirkiye'de herkes Ingilizce konusur fakat herkes Ingilizceyi 50k kotii konusur'. Yani 
2. dili kotii konusabilen bir toplumuz. Peki, ya kisi Avrupa'da bir 50k kisinin yapabildigi gibi 3. ve 4. dilleri 
ogrenmege kalktiginda ne olur? Maalesef, bunu ulkemizde bilen, denemis ve hatta basarmis olan insan sayisi 
Avrupa'ya oranla yok denecek kadar azdir. 3. dili ogrenmege basladiginizda 2. diliniz zorlanmaga baslar, bazi 
kelimeleri unutmaga baslarsiniz vb.. 4. dilde ise ana diliniz dahil biitiin dillerde gramer kurallan kansmaga 
baslar... Kelimeleri unutursunuz, Fransizca kelimeyi ingilizce konusurken kullanirsiniz vb. Daha da kotiisii 
ingilizce konusurken Tiirkce konustugunuzu zannedersiniz, ogrencileriniz sizi samataya ahr vb. En kotiisii, 
sokakta yiiriirken yamndan geftiginiz kisileri hangi dilde dinlemeniz gerektiginizi bilmediginizden Almanca 
konusan kisilerin yamndan ge9ip size Tiirkce laf atildigim zannetmege baslarsiniz. Omriiniizun geri kalan 
kisminda giiriiltii duydugunuzda ingilizce, Fransizca Almanca kelimeler kulagmiza 9arpar. . . 

Ulkemizde yabanci dil ogrenimi stratejik onemi olan bir konudur. Ulkemizin civannda Yunanca, Bulgarca, 
Yugoslavca, Romence, Macarca, Rus?a, (^e?ence vb.., Giirciice, Ermenice, Fars9a, Arap?a dilleri var. Avrupa 
acisindan ise, ingilizce, Fransizca, Almanca, italyanca, ispanyolca en azindan gerekli... Tiirkiye bu boy 
6l9iismegi kaynaklanmn 90k iyi organizasyonu, is bolumii ve uzmanlasma ile asabilir. 

Tiirkiye 'nin cografyasimn genisligi bu kadar karmasik bir dil ve kiiltiir yapisimn i9inde kendi i9ine kapanan bir 
biiyiik adanin zorunlulugundandir biraz da. . . Fiziki biiyiikliik ve diizen saglamak zorunlulugu Avrupa Birliginin 



prensiplerine uymayabilecek uygulamalann geli§mesini zorunlu kilrms. tarih boyunca... 

Tiirkiye oncelikle ekonomik zorunluluklar nedeni ile Avrupa Birligi ile ilisjdlerini geli§tirmege cah§iyor. Fakat 
tipki konu§magi yeni ogrenen bir cocuk gibi Avrupa ile ileti§im sikintisi icinde. Kendi derdini ifade etmek ve 
kars-iidaki muhataplanrmza haklihgim kabul ettirmek cabasi Tiirkiye'yi 21, yy diinyasinda kendini yeniden 
tanimlamaga ve kendini yeniden bulmaga zorluyor. Aradaki cami a§mak cabasi, gecmii-iten gelen kulturiine sahip 
9ikma, kendi benligini bulmak cabasi ile de birle§ince Tiirk toplumu olaganiistii kultiirel ve ruhsal zorlanmalara 
giriyor. Ekonomik zorunluluklar nedeni ile basjamis. bir macera toplumumuzu hie gerekmedigi halde 90k daha 
genis. boyutlarda zorlamakta. 



TO TRANSCEND THE GLASS 

15 01 2009 

Many times that I have stood in front of a toy seller's shop, had this small boy in me wished to transcend the 
glass shield and reach out to one of the toys on the display. Although light can pass through the glass we can not. 
This feeling that you feel against the seperating property of a shield of glass, the feeling of powerlessness 
because of the inability to reach something you yearn for hurts me deeply. On the other hand, "one should not 
reach out to the things he is not able to catch" says our parents. 

As the years pass by, notices one that our lives are divided with glass shields, a compartment next to another. . . 
Sometimes there exists nothing, not even a glass shield between. Somebody new born to this system of life does 
not notice these 'glass' compartments in the beginning, only till he tries to reach something he does not 
deserve... 

To speak is a privelege of this type. When you look around everybody talks. It's just as simple as happening by 
itself without any effort. . . But, when it is up to you to speak to a foreigner, to a teacher, to a supervisor or to one 
of your students or a farmer, just try and see what happens . . . One notices that it is not as simple as it looks to 
speak to others, just like does a small kid who tries to reach something higher than his own height. . . 

Imagine a child aged around two years old! He can understand what's going on around him. He keeps track of 
every close thing . He is even aware that he is a seperate being which owns its own life. But he cannot speak. . . 
An unseen shield of glass stops his voice to be heard when tries to speak. . . He is aware that he has a voice. He 
does not know what he cannot do. He tries to reach out to and touch things that only his words could touch. He 
fails. He does not succeed because there is an unseen transparent thing between. Indeed he tries to find what that 
is. At the end, he does find it. A few words come out of his mouth. Something like "mom, dad". . . The 
foundations of the structure which have been laid underneath will help him stand up for the rest of his life. This 
is the name of the thing that stands between him and others: SELF. 

Each person who succeeds to speak lives similar difficulties a couple of more times in their life. The most 
striking example of these situations is learning the first foreign language. Specially if one goes to a country of 
which language he does not know well and learns it slowly day by day like a small kid, this situation becomes 
quiet similar to the process in his very childhood. Psychological problems that may appear in people living 
abroad may have substantial relation with this phenomenon. If scrutinized, schizophrenia and other similar 
problems have some roots in this difficult period of life around 2 years old. 

Many have English as a second language in Turkey. Unfortunately, as one of my visiting European colleagues 
has mentioned 'Everybody speaks Turkish in Turkey, but all does so badly.' Hence we are a society who can 
speak the second language not so good. OK, what happens if one tries to learn the 3rd and even 4th languages as 
many do in Europe? Unfortunately, the number of people who knows this, who has tried and succeeded are very 
few in Turkey compared to key European countries. When pushed to learn the 3rd language your second 
language begins to waver, you begin to forget some words etc. . . When pushing the 4th language the grammar 
difficulties in every language including your mother tongue may appear... You forget words, or mix languages 
using French words in English etc. Even worse is, you think you are speaking your native tongue when speaking 
an other language, your students although benefiting from this, politely make fun of it. The worst, because of not 
knowing which language to listen while passing people are speaking on the street you may think some Germans 
are speaking quiet good Turkish. The rest of your life, you hear French, German, English words in the noise that 
you hear. . . 



Foreign language education is a strategically important subject in our country. Around our country lies Greek, 
Bulgarian, Serbian and other ex-Yuogoslavian, Romenic, Hungarian, Russian, Ukranian, Moldovian, Checnic, 
and other ex -Russian, Armenian, Persian, Arabic speaking countries. From the European perspective we have to 
count English, French, German, Italian and Spanish to name a few. . . Turkey can succeed against this great 
challenge by only good organization, planning and specialization, not by acts of good luck. 

The complexity of the Turkish geography surrounded with oceans has created the obligation of a closed culture 
in a single umbrella language and culture. The physical largeness and the neessity to keep everything in order 
has caused the development of practices that may not be in parallel with Europe for many centuries. . . 

Turkey tries to improve her relations with the European Union primarily for economical obligations. But similar 
to the child learning to speak for the first time Turkey has communication difficulties with Europe. The struggle 
to express her own concerns and convince her counterparts to give her deserved rights, is driving Turkey to 
redefine and find herself anew in the 21st century world. When mixed with the effort to reown her own culture 
coming from the past, the effort to transcend the invisible glass between Europe and Turkey, pushes the Turkish 
society to the limits of her cultural and sipiritual strengths. An adventure initiated by economical obligations is 
having much wider and unforeseen effects on our society driving her to the limits of healthy development. 



Sense of Existence and Imagination 

21 01 2009 

Nearness to God cannot be calculated. To be near to God is not to go up or down, but to escape from the prison 
of existence. The treasure of God lies in non-existence. You are deluded by existence. How could you 
understand what non-existence is? 

MASNAVI 111:4513-16 

from RUMI - A Spiritual Treasury, compiled by Juliet MABEY 

One World Pub. 2003 

(P.S. RUMI = Mevlana Celaleddin-i Rumi) 

"...psychological determinism. We can affirm fearlessly that if consciousness is a succession of determined 
physical facts it is entirely impossible for it ever to produce anything but the real. For consciousness to be able to 
imagine, it must be able to escape from the world by its very nature; it must be able by its own efforts to 
withdraw from the world. In a word it must be free. Thus the thesis of unreality has yielded us the possibility of 
negation as its condition. Now, the latter is possible only by the "negation" of the world as a whole, and this 
negation has revealed itself to us as the reverse of the very freedom of consciousness". 

Jean-Paul Sartre: Basic Writings 

from The Psychology of Imagination - Imagination and Consciousness 
Edited By Stephen Priest 
Routledge, 2005 
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CONTENTMENT: A COMMON POINT IN ISLAM AND CHRISTIANITY 

CONTENTEMENT: UN POINT COMMUN DANS L'ISLAM ET CHRISTIANISME 

CONTENTMENT IN CHRISTIANITY 

CONTENTEMENT DANS LE CHRISTIANISME 



I Timothy 6 (New International Version) 

6But godliness with contentment is great gain. 7For we brought nothing into the world, and we can take nothing out of it. 8But if we have 
food and clothing, we will be content with that. . . 

6 C'est bien une grande affaire profitable que la piete unie au desinteressement, 7 car nous n'avons rien apporte 
en ce monde, comme nous n'en pouvons rien emporter. 8 Si nous avons nourriture et vetement, nous nous en 
contenterons 

17Command those who are rich in this present world not to be arrogant nor to put their hope in wealth, which is so uncertain, but to put their 
hope in God, who richly provides us with everything for our enjoyment. 18Command them to do good, to be rich in good deeds, and to be 
generous and willing to share. . . . 

17 Aux riches du siecle present prescris de n'etre pas orgueilleux et de ne pas mettre leur espoir en des richesses 
instables, mais en Dieu, qui nous procure tout avec abondance pour que nous en jouissions, 18 de faire le bien, 
de devenir riches en bonnes oeuvres, de donner liberalement, de partager. . . . 

Philippians 4 (New International Version) 

1 II am not saying this because I am in need, for I have learned to be content whatever the circumstances. 121 know what it is to be in need, 
and I know what it is to have plenty. I have learned the secret of being content in any and every situation, whether well fed or hungry, 
whether living in plenty or in want. 

II Ce n'est pas a cause de mes besoins que je parle ainsi, car j'ai appris a me suffire avec ce que j'ai. 12 Je sais 
vivre dans le denument, et je sais vivre dans l'abondance. En tout et par tout j'ai appris a etre rassasie et a avoir 
faim, a etre dans l'abondance et a etre dans la detresse. 

Hebrews 13 (New International Version) 

5Keep your lives free from the love of money and be content with what you have . . . 

5 Que votre conduite soit exempte d'avarice, vous contentant de ce que vous avez; 

16And do not forget to do good and to share with others, for with such sacrifices God is pleased. 170bey your leaders and submit to their 
authority. They keep watch over you as men who must give an account. Obey them so that their work will be a joy, not a burden, for that 
would be of no advantage to you. 

16 Et n'oubliez pas la bienfaisance et la liberalite; car Dieu se plait a de tels sacrifices. 17 Obeissez a ceux qui 
vous conduisent, et ayez pour eux de la deference, car ils veillent sur vos ames comme devant en rendre compte, 
- afin qu'ils le fassent avec joie, et non en gemissant; ce qui ne vous serait pas avantageux. 18 Priez pour nous; 
car nous sommes assures d'avoir une bonne conscience, voulant en toutes choses nous bien conduire. 

CONTENTMENT IN THE HOLLY KURAN 

CONTENTEMENT DANS L ISLAM 
8 -The Spoils Of War 

26. And remember when you were few, deemed weak in the land, fearing lest people might carry you off by force, but He sheltered you and 
strengthened you with His aid and gave you of the good things that you may give thanks. 

26. Et rappelez-vous quand vous etiez peu nombreux, opprimes sur terre, craignant de vous faire enlever par des 
gens. II vous donna asile, vous renforca se Son secours et vous attribua de bonnes choses afin que vous soyez 
reconnaissants 

27 - The Ant 

19.... My Lord! grant me that I should be grateful for Thy favor which Thou hast bestowed on me and on my parents, and that I should do 
good such as Thou art pleased with, and make me enter, by Thy mercy, into Thy servants, the good ones. 

19. ... "Permets-moi Seigneur, de rendre grace pour le bienfait dont Tu m'as comble ainsi que mes pere et mere, 
et que je fasse une bonne oeuvre que tu agrees et fais-moi entrer, par Ta misericorde, parmi Tes serviteurs 
vertueux". 

40. ... This is of the grace of my Lord that He may try me whether I am grateful or ungrateful; and whoever is grateful, he is grateful only for 
his own soul, and whoever is ungrateful, then surely my Lord is Self-sufficient, Honored. 

40. ... "Cela est de la grace de mon Seigneur, pour m'eprouver si je suis reconnaissant ou si je suis ingrat. 
Quiconque est reconnaissant. c'est dans son propre interet qu'il le fait, et quiconque est ingrat... alors mon 
Seigneur Se suffit a Lui- meme et est Genereux". 

73. And surely your Lord is the Lord of grace to men, but most of them are not grateful. 

73. Certes, ton Seigneur est pourvoyeur de grace aux hommes, mais la plupart d'entre eux ne sont pas 
reconnaissants. 

31 - Luqman 

14. And We have enjoined man in respect of his parents— his mother bears him with faintings upon faintings and his weaning takes two 
years— saying: Be grateful to Me and to both your parents; to Me is the eventual coming. 

14. Nous avons commande a l'homme [la bienfaisance envers] ses pere et mere; sa mere l'a porte [subissant pour 



lui] peine sur peine: son sevrage a lieu a deux ans." Sois reconnaissant envers Moi ainsi qu'envers tes parents. 
Vers Moi est la destination. 
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Le role des symboles en TURQUIE 

The Role of Symbols in TURKEY 

Quand on ne sait pas quelque chose en mathematiques, nous assignons une variable a cette chose, indiquant par 
un symbole. Beaucoup de religions sont fondees sur les symboles et les croyances qui se consacrent a eux. 

When we do not know something in mathematics we assign a variable to it, denoting it with a symbol. 
Many religions are based on the symbols and the belief dedicated to them. 

En effet, nous tenons a exprimer une sorte de conviction lorsque nous assigner un symbole a une valeur 
inconnue, en choisissant le type de la variable qu'elle designe. En bref, quand nous ne peut pas traiter une 
difficulte, nous faissons abstractions, l'un de ces abstractions sont des symboles . 

Infact we express some sort of belief when we assign a symbol to an unknown value by choosing the type of the variable it denotes. In short, 
when we can not handle a difficulty we do abstractions of which one is symbols. 

Nous nous non seulement contentons de comprendre ou d'avoir des sentiments sur les symboles, mais pensons 
aussi a beaucoup d'entre eux. Nous aimons le drapeau de notre pays. Nous comprenons ce qu'il symbolise. Nous 
pensons egalement toutes les valeurs qu'elle symbolise turc. 

We not only understand or have feelings about symbols but also believe in many of them. We love the flag of our country. We understand 
what it symbolizes. We also believe all the Turkish values it symbolizes. 

Symboles service beaucoup de buts dans la vie quotidienne. Une petite photo, un symbole de «l'escalier» indique 
l'escalier qui menent a la station de metro souterraine. lis facilitent notre vie et, parfois, sauver notre vie, comme 
les symboles lies a la securite-incendie dans de nombreux batiments. Les symboles ont des fonctions importantes 
dans la vie sociale. Un artiste pop devient le symbole d'un certain mode de vie ou de comprehension. 

Symbols serve many purposes in daily life. A small picture, a symbol of 'stairs' indicates the stairs that lead to the underground metro 
station. They facilitate our life and sometimes save our lives as the symbols related to fire safety in many buildings. Symbols have important 
functions in the social life. A pop artist becomes the symbol of a certain way of living or understanding. 

Beaucoup d'autres peuvent etre ecrits sur les symboles, mais je vais point a deux points un sombre et un brillant. 

Many more can be written about symbols, but I will point at two points one somber and one brilliant. 

Tout d'abord, l'une sombre sur la societe turque ... Les symboles sont tres importants dans la societe turque. En 
fait, la situation economique et le niveau de vie pourrait suggerer une comprehension plus souple sur les 
symboles, les symboles de la culture, mais sont beaucoup plus importantes que la raison. La Turquie ne merite 
pas cette niveau culturel. Les pays sous-developpes utiliser des symboles fortement, car il est impossible 
d'expliquer les choses a une population sans instruction. 

First, the somber one about the Turkish society. . . Symbols are too important in the Turkish society. Actually, the economical situation and 
the life standards would suggest a more flexible understanding about symbols, but culturally symbols are much more important than reason. 
Turkey does not deserve this cultural situation. Undeveloped countries has to use symbols strongly because it is impossible to explain things 
to an uneducated population. 

Deuxiemement, les symboles sont un excellent moyen de progresser un pays, tout en preservant ses valeurs 
sociales et religieuses. Si vous avez besoin de conserver une valeur qui est impossible de continuer a l'epoque 
moderne, puis le conserver comme un symbole tres respecte. Grande-Bretagne a fait quelque chose de ce genre a 
garder sa monarchic ... 

Secondly, symbols provide an excellent means to progress a country while preserving its values, social and religious. If you need to conserve 
a value which is impossible to continue in modern times, then preserve it as a highly respected symbol. Britain has done this to keep its 
Monarchy. . . 

La Turquie a besoin des esprits creatifs et de la bonne conseiller pour convertir une grande richesse de la 
diversite des valeurs culturelle, religieuse,politiques en symboles, de preserver la richesse de son passe tout en 
ouvrant l'espace libre pour son avenir. 

Turkey needs creative minds and good advise to convert a great wealth of cultural, religious, political values to symbols, to preserve its rich 
past while opening free space for her future. 



Conservationism can and should be contemporary. 
Conservatisme peut et doit etre contemporain. 



BAKI§ ALGORITMALARI 
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Bos bos bakmak 

Bir noktaya bakmak 

Tek tek aynntilara degil biitiine bakmak 

Genis act bakmak 

Israrla bakmak 
Bakislanm kacirmak 
Gozlerinin ici giilerek bakmak 
Kara kara haince bakmak 

Bakarken gozii takilmak 
Bir sey aramak icin tarayarak bakmak 
Goziiniin ucuna takilmak 
Baktigim gormemek 

Bakarak paylamak 
Bakislan ile ezmek 
Bakarak dinlenmek 
Bakarak siikretmek 

§ekillere bakarak diisunmek 
Bakarak icad etmek 
Yapttgt resme esere 
Bakarak yaratmak 

Bakarak cihazlan izlemek 
Bakarak anlamak 
Bakarak sorun cozmek 
Bakarak konusmak 

. . .(daha yiizlercesi bulunabilir) 

Hep aym seye bakarak 
Dikkat toplamak 
§eyler arasindaki iliskilere 
Hacme bakarak rahatlamak 
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LA VALEUR DE L'HOMME 

THE VALUE OF THE HUMAN-BEING 

La Turquie doit mesurer la valeur de l'homme correctement. . La valeur que nous accordons a l'homme 
d'aujourd'hui, est beaucoup moins que la Turquie moderne se donner. 

Turkey must measure the value of human correctly. The value that we give to human today, is much less than the modern Turkey will give. 

Pour mesurer la valeur correcte de l'homme est essentiel dans la reussite. II suffit de penser! Combien il est 



important de juger de la valeur correcte de vos partenaires a faire des affaires? Si vous pouvez evaluer la valeur 
des personnes individuelles en fonction de l'emploi, vous pouvez etablir plus rationnelle et efficace des relations 
avec eux. 

To measure the value of human correctly is critical in success. Just think! How much it is important to judge the value of your partners 
correctly in doing business? If you can evaluate people's indvidual worth according to the job that they do you can establisj more rational 
and successfull relations with them. 

Les gens ont de grandes difficultes en raison de l'insuffisance des equipements dans les hopitaux en Turquie 
aujourd'hui. Le minimum sallary ne peut etre comparee avec les pays developpes objectivement. Un ingenieur 
turc recoit la moitie de l'ingenieur allemand fait environ le meme travail. Notre niveau de vie est faible par 
rapport aux pays developpes. Aussi, notre repartition du revenu est nettement desequilibre. Cette situation 
s'aggrave en raison des inegalites entre les differentes regions de la Turquie. 

People have great difficulties because of inadequate facilities in the hospitals in Turkey today. The minimum sallary can not be compared 
with the developed countries objectively. A Turkish engineer gets half the German engineer doing approximately the same job. Our living 
standard is low compared to the developed countries. Also, our income distribution is considerably unbalanced. This situation gets worse 
because of the inequalities between different regions of Turkey. 

C'est une erreur que le secteur des services est plus importante parce que le sallary minimal et non paiements 
sont faibles. Beaucoup de travail inutile est attribue a un service de personne. Cette situation se reflete aussi dans 
le comportement des gens. Moderne de l'homme se soucie de la proprete de son environnement et a la 
responsabilite sociale. Aujourd'hui, le citoyen turc litters son environnement, sans aucune inquietude et attend 
ensuite les autres a faire le nettoyage. 

It is a mistake that the services sector gets bigger because the minimum sallary and the unregistered payments are low. Many unnecessary 
task is assigned a service person. This situation is reflected also in the behaviour of people. Modern human cares about the cleanness of its 
environment and has social responsibility. Today's Turkish citizen litters its environment without any worry and then expects others to do the 
clean up. 

La Turquie devrait former ses propres citoyens, et leur dormer des emplois de haute qualite, qui paient bien. La 
Turquie ne doit pas condamner ses propres citoyens a la bigoterie. La Turquie ne peut pas devenir une Chine. La 
Turquie doit de batir une meilleure technologie l'economie et la Turquie se doit de valoriser ses citoyens. Chaque 
rue propre, qui a emigre de son village, peut-etre est une perte de la source de la creativite turque, une nouvelle 
Ya§ar Kemal. 

Turkey should educate its own citizens, and give them high quality jobs that will pay well. Turkey should not condemn its own citizens to 
bigotry. Turkey can not become a China. Turkey must build a higher technology 

Economy and Turkey must value its citizens. Each street cleaner who has migrated from his village, might be a loss from the source of 
Turkish creativity, a new Yasar KEMAL. 

INSANIN KIYMETI 

Tiirkiye insanin kiymetini dogru olcmelidir. Giiniimiiz Tiirkiyesinde insana verdigimiz deger modem 
Tiirkiye'nin insana verecegi degerden 50k a§agidadir. 

Insanin kiymetini dogru olcmek ba§anda kritik derecede onemlidir. Du§iinuniiz! Birlikte is. yaptiginiz ki§ilerin 
degerini dogru degerlendirmek ne kadar 50k onemlidir. Ki§ilerin degerlerini yapacaginiz i§ acisindan dogru 
degerlendirebilirseniz onlarla daha verimli ve ba§anh ili§kiler kurarsiniz. 

Giinumiiz Tiirkiyesinde insanlar yetersiz saghk hizmetleri nedeni ile hastahanelerde zor durumlarda kalmaktadir. 
Asgari iicret modem iilkelerle kar§ila§tinlamayacak kadar du§iiktur. Genel olarak bir Turk miihendis kendisi ile 
50k benzer ozelliklerde bir Alman miihendisin yansi kadar iicret almaktadir. Ya§am standardimiz modem 
iilkelere gore du§uktiir. Ayrica, gelir dagihminda modern iilkelere gore olaganiistii dengesizlikler vardir. Bu 
durum bolgeler arasindaki farklar nedeni ile daha da carpici bir hal almaktadir. 

Asgari iicretin ve kayit di§i iicretlerin du§iik olmasmin , hizmet sektoriiniin saghksiz bir §ekilde §i§mesine neden 
oluyor. Gereksiz her i§in ba§ina bir insan dikilmektedir. Bu durum insanlann davrani§ bi9imine de 
yansimaktadir. Modern insan 9evresinin temizligine bakimina dikkat eder ve sosyal sorumluluk sahibidir. 
Giinumiiz Tiirk insani tasasizca cevresini kirletmekte ve temizligin ba§kalan tarafindan yapilmasim 
beklemektedir. 

Tiirkiye insanmi egitmeli, ona yiiksek gelir getirecek kalifiye i§ler yaptirmah ve onu cehalete mahkum etmemeli. 
Tiirkiye'nin bir Cin olmasi miimkun degildir. Tiirkiye daha ileri teknoloji iceren i§ler yapmak ve insanma deger 
vermek zomndadir. Koyiinden biiyiik §ehire gelmi§ her fdpfii Tiirkiye'nin insan potansiyelinden kaybedilmi§ bir 
yaraticihk kaynagi, bir Ya§ar KEMAL olabilir. 
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Quelque chose de droit ne suffit pas ... Etre bon ne suffit pas pour une idee pour se justifier ... 
Something right is not enough... Being right is not enough for an idea to be justified... 

Une bonne idee doit etre appliquee par des moyens legitimes et «droit» des raoyens. 

A right idea must be applied through legitimate means and 'right' ways. 

A l'inverse, quelque chose qui ne peut pas etre defendu et applique par le biais de «droit»: ne peut etre «bonne». 

In reverse, something that can not be defended and applied through 'right' means can not be 'right'. 

Beaucoup d'intellectuels et les gouverneraents dans le monde occidental de critiquer les gouvernements de 1'Est au point d'abuser des droits 

de l'homme. 

Many intellectuals and governments in the Western world criticize Eastern governments from the point of 

abusing human rights. 

La torture ou de mauvais traitements voire des «terroristes» ou des militants qui choisissent d'agir violemment contre ces gouvernements de 
devenir un probleme beaucoup plus apparente puis l'abus de la silencieux des millions des droits humains fondamentaux tels que la nutrition 

adequate, les services gouvemementaux, les services de sante etc 

Torture or even bad treatment of 'terrorists' or activists who choose to act violently against these governments 

become an issue much more apparent then the abuse of the silent millions basic human rights such as adequate 

nutrition, appropriate government services, health services etc. 

S'il vous plait n'oubliez pas qu'il n'y en Occident qui, de mauvaises choses ne sont pas un choix, mais surtout du fait de la maladie et la 

faiblesse des gouvernements. 

Please do not gorget there in the West that, bad things are not a choice but mostly a result of the ill and weak 

governments. 

La corruption est un probleme majeur qui contribue a ces mauvais environnements ... Un gouvernement qui ne peut pas contioler et de 
reduire la corruption est generalement incapable de 'stop' de mauvais traitements de militants. 

BRIBERY is a major issue that contributes to these ill environments... A government which can not control and 
minimize BRIBERY is typically unable to 'stop' bad treatment of activists. 

Ma question est: Est-ce que les pays occidentaux font de leur mieux pour ameliorer et renforcer les pays sous-developpes? Etes-vous fait de 

votre mieux pour arreter la corruption dans le monde? 

My question is: Are the Western countries doing their best to improve and strengthen the underdeveloped 
countries? Are you doing your best to stop bribery on the world? 



J'espere que vous pardonnerez mon bavardage, mais ce moment-la que s'est fixe Bloggers Unite merite tous. 




I hope you will excuse my verbosity but this moment that Bloggers Unite has set deserves all. 



Let it be! 

01 08 2009 




Humanity does not exist in its full capacity 

L'humanite n'existe pas dans sa pleine capacite 

anywhere on the world. 

n'importe ou sur la planete. 

So let it be! 

Alors que ce soit! 
Read it... 

Lisez-le ... 

Ali R+ SARAL 



Les mauvais effets de I'exageration en Turquie 
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The Bad Effects of Exaggeration in Turkey 

Les mauvais effets de I'exageration en Turquie 

Exaggeration causes the erosion of the Turkish language. Some words have no longer the 
meaning that they have been created for as the time passes. For example, the use of the word 
'shock' has gained a new meaning and many popular news casts use this word more than once 
each day. 

L'exageration cause I'erosion de la langue turque. Quelques mots n'ont plus la signification qu'ils ont ete crees 
pour pendant que le temps passe. Par exemple, I'utilisation du mot, shock "a gagne une nouvelle signification et 
beaucoup de bulletins d' informations populaires emploient ce mot plus d'une fois chaque jour. 

The loss of the word that is attributed to a concept causes that concept to loss its boundaries 
and content. Hence exaggeration causes the erosion of concepts also. . . 

La perte du mot qui est attribue aux causes d'un concept qui concept a la perte ses frontieres et contenu. Par 
consequent I'exageration cause I'erosion des concepts egalement... 

The news papers, such as Milliyet, Hurriyet etc. driven by the so called 'wild' capitalist 
intentions. They feel the urge to put a news header for each day as large as the header they 
would have put for the death of Mustafa Kemal ATATURK today. The erosion of the 
functionality of news papers caused by exaggeration can also be observed here. The news 
papers have no more power to express the importance of 'really' important events. They have 
already used their capacity to express for the sake of making a couple of more bucks. . . 

Les journaux, lels que Milliyet, Hurriyet etc. conduits par les soi-disant intentions sauvages de capitalisme. Piles 
sentent le recommander de mettre un en-tete de nouvelles pour chaque jour aussi grand que I'en-tete qu'elles 
auraient mis pour la mort de Mustafa Kemal ATATURK aujourd'hui. On petit egalement observer ici I'erosion 
de la fonctionnalite des papiers de nouvelles provoques par exageration. Les papiers de nouvelles n'ont plus de 



puissance d'exprimer I'importance des evenements veritablement importants. lis ont dejd employe lew capacite 
d'exprimer pour foire deux ou trois plus de penny ... 

Exaggeration is responsible also for the dirtiness of appearence in Turkish cities. Buildings 
are covered by the company or shop notices everwhere. . . If a shop has an advertisement 
carrying its name the next one must have a bigger one. . . The municipilaties do not apply the 
rules and regulations which require a bigger fee for a bigger advertisement. The result is a 
mess. . . The lack of drawings and pictures in the Turkish culture increases this mess also. . . 

L'exageration est responsable egalement de la salete de Vaspect dans les villes turques. Des bdtiments sont 

converts partout par les notices de magasin... Si un magasin a une publicite porter son nom le prochain doit 

avoir plus grand... Les municipilaties n'appliquent pas les regies et les reglements qui exigent de plus grands 

honoraires pour line plus grande publicite. 

Le resultat est un desordre... Le manque de schemas et d'images dans la culture turque augmente ce desordre 

egalement... 

Unfortunately, the root reason for exaggeration lies in the Turkish culture itself. Listen to a 
Turkish folk song or tradional art song. The original folk poet singing his poem with his lute 
has become only one of the current styles. Big choirs sing the folk songs with many 
instruments 'all' together. The problem is they do this with a single tune monodicly. It is 
simply an exaggeration of the original folk tradition. Moderation has given its place to 
exaggeration indeed. 

Malheur -easement, la raison de racine de l'exageration se situe dans la culture turque elle-meme. Ecoutez une 
chanson folklorique turque ou la chanson d'art de tradional. Le poet folklorique original chantant sa poesie avec 
son luth a seulement devenu des modeles courants. Les grands choeurs chantent les chansons folkloriques avec 
I'alltogether de beaucoup d 'instruments. Le probleme est euxfont ceci avec un air simple monodic. C'est 
simplement une exageration de la tradition folklorique originale. La moderation a donne son endroit a 
l'exageration en effet. 

The politicians and higher management of the state, including the prime minister and the 
president are more concerned about the gains of subtle popular themes than playing a more 
effective cultural role. Without a deliberate cultural sensitivity in the state, government 
institutions and the media, the rise of exaggeration is inevitable. Exaggeration is detrimental 
to the Turkish culture. Moderation based on fortitude must prevail. 

Les politiciens et la gestion plus elevee de I'etat, y compris le premier ministre et le president davantage sont 
preoccupes par les gains des themes populaires subfiles quejouant un role culturel plus efficace. Sans sensibilite 
culturelle deliberee dans I'etat, des etablissements de gouvernement et les medias, I'elevation de l'exageration est 
inevitable. L'exageration porte prejudice la culture turque. La moderation basee sur le courage doit regner. 



Persistence and perseverence 

23 10 2009 

I am amazed how much many succesful enterprises in the West including top 10 universities in US stress the 
importance of 'persistence and perseverence'. But I got even more amazed when I read the below section of the 
Bible... 



5Then he said to them, "Suppose one of you has a friend, and he goes to him at midnight and says, 'Friend, lend me three loaves of bread, 

5 Et il leur dit: " Qui de vous, ayant un ami, s'il va le trouver au milieu de la nuit et lui dit: " Ami, prete-moi trois 
pains, 

6 because a friend of mine on a journey has come to me, and I have nothing to set before him.' 

6 car un mien ami m'est arrive de voyage, et je n'ai rien a lui offrir, " 

7 "Then the one inside answers, 'Don't bother me. The door is already locked, and my children are with me in bed. I can't get up and give you 
anything.' 

7 et que celui-la reponde de l'interieur: " Ne m'importune point: deja la porte est fermee et mes enfants sont avec 
moi au lit; je ne puis me lever pour te donner, " 

8 I tell you, though he will not get up and give him the bread because he is his friend, yet because of the man's boldness[e] he will get up and 



give him as much as he needs. 

8 je vous le dis, quand meme il ne se leverait pas pour lui donner parce qu'il est son ami, du moins a cause de son 
importunite, il se levera pour lui donner tout ce dont il a besoin. 

9 "So I say to you: Ask and it will be given to you; seek and you will find; knock and the door will be opened to you. 

9 Et moi je vous dis: Demandez et Ton vous donnera; cherchez et vous trouverez; frappez et Ton vous ouvrira. 

10 For everyone who asks receives; he who seeks finds; and to him who knocks, the door will be opened. 

10 Car quiconque demande recoit; qui cherche trouve, et Ton ouvrira a qui frappe. 

1 1 "Which of you fathers, if your son asks for[f] a fish, will give him a snake instead? 

1 1 Y a-t-il parmi vous un pere qui, si son fils lui demande du pain, lui donnera une pierre? Ou, (s'il demande) un 
poisson, lui donnera-t-il, au lieu de poisson, un serpent? 

12 Or if he asks for an egg, will give him a scorpion? 

12 Ou, s'il demande un oeuf, lui donnera-t-il un scorpion? 

13 If you then, though you are evil, know how to give good gifts to your children, how much more will your 
Father in heaven give the Holy Spirit to those who ask him!" 

1 3 Si done vous, tout mechants que vous etes, vous savez donner a vos enfants de bonnes choses, combien plus 
le Pere du ciel donnera-t-il l'Esprit-Saint a ceux qui lui demandent. " 
Luke 11.5 



WORDS OF WISDOM 

09 02 2010 

edited by AH R+ SARAL 

wisdom: quality of being wise (wise: having or showing experience, knowledge, good judgment, prudence etc.). 

prudence: careful forethought. 

discretion: being careful, tactful, in what one says and does; being prudent. 

shrewd: having, showing sound judgment and common sense. 

provident: providing for future need or events, esp. in old age. 



composure: condition of being composed in mind; calmness (of mind or behaviour). 

restraint: the state of being heldback, kept under control. 

moderation: quality of being moderate; freedom from excess, having reasonable limits. 

tact: (use of) skill and understanding shown by sb. who handles people and situations successfully and without 

causing offence 

reflection: (thought, consideration); expression of thought in speech or writing; idea arising in the mind. 

reflecting: considering, thinking on. 

dignity: calm and serious manner or style; true worth, the quality that earns or deserves respect. 



fortitude: calm courage, self-control, in the face of pain, danger or difficulty. 

persistance: refuse, inspite of argument, opposition, failure etc. to make any change in (what one is doing, one's 

beliefs, etc.). 

perseverance: keep on steadily, continue (esp. sth. difficult or tiring). 

resolution: fixity or boldness of determination. 

insight: understanding; power of seeing 

into sth. with the mind; perception. 

clairvoyance: abnormal power of seing in the mind what is happening or what exists at distance; exceptional 

insight. 

discerning: able to see and understand well (see clearly with the eyes or the mind). 

penetration: see into or through; mental quickness, ability to grasp ideas. 



conscience: the consciousness within oneself of the choice one ought to make between right and wrong. 

compassion: pity; feeling for the sufferings of others, prompting one to give help. 

vigilance: watchfulness; keeping watch. 

judicious: showing or having good sense. 

righteous: doing what is morally right, obeying the law. 

integrity:quality of being honest and upright in character; state or condition of being complete. 



honesty:freedom from deceit, cheating, etc. 

perspicacity: quick to judge and 

understand. 

acumen: sharpness and accuracy of judgment; ability to understand clearly. 

astute: quick at seeing how to gain an advantage; shrewd; clever. 

craft: cunning; trickery; skill in deceiving. 

cunning: clever at deceiving; (old use) skilful. 



intuition: (power of) the immediate understanding of sth. with conscious reasoning or study. 
inspiration: influence(s) arousing creative activity in literature, music, art, etc. 
intelligence: the power of seeing, learning, understanding and knowing. 
creativity:the power to create, cause sth. to exist. 

courtesy: having, showing good manners, polite and kind. 

grace: 

1- quality of being pleasing, attractive or beatiful, esp. in structure or movement. 2- elegance of manner, pleasing 

accomplishment. 

3- favour, goodwill. 

thoughtfull: caring. 

polite: having, showing, the possession of, good manners and consideration for other people. 

kind: having, showing thoughtfulness, sympathy or love for others. 

tender: delicate; easily hurt or damaged; quickly feeling pain. 



robustness:being vigorous, healthy. 

resilience:quality or property of quickly recovering the original shape or condition after being pulled, crushed, 

etc. 

flexibility:the state of being easily bent without breaking, easily changed to adapt new conditions, adaptability. 

versatility:being interested in and clever at many different things. 



Riistem Pa§a Camii'nin Du§undurdiikleri 

22 04 2010 

Ashnda bu yalmzca Riistem Pasa'dan gelen bir mesaj sayilamaz. Ciinkii 
Riistem Pasa Camii'ni Mimar Sinan olgunluk zamanmda yapmis. Tabii bazi 
seylerin ozellkle istendigi hemen anlasilabilyor Sinan'dan... 

Bahsettigim camii Kanuni Sutan Siileyman'in Sadrazami Riistem Pasa 
tarafindan Siileymaniye Camiinin oniine yaptmlmis, tek minareli, uzaktan bakmca 
kiiciikbir sey ve sahilde Tahtakalenin gobeginde... Sanki Suleymaniye'nin 
ulviligine karsin onun ayaklan yerde, hayatm icinde... 

Itina ile hesaplanmis bir aleak gonulluluk var. Suleymaniye'nin goruntiisunii 
yiiceligini destekleyen... Trpki sadrazam padisah iliskisinde ki... Tahtakalede 
dolasirken, sikisik yogun trafikten bir kapi acihyor, sonra cok giizel bir labirentin 
sarmallanndan yukan cikrp kendinizi huzur dolu bir ortamda buluyorsunuz. 

Riistem Pasa'nm bana da mesaji su oldu: Osmanhnm en zengin Cinilerini yaptrrmis. 
Ama o parayi disardan goriilecek bir gosterise harcamamis... Bu kadar ku?iik bir 
mekanda ne kadar genis bir hacim duygusu yaratilrms, dusiinduriicii... Human Computer 
Interface Design acisrndan da... Ashnda camilerde hacim duygusunun yonetimi 
insan yaratan iliskisinin tasarlanmasinda onemli bir unsur belki esas bir unsur 
degil mi? Giilen'in Papa'ya bos bir kase hediye etmesi ne kadar anlamli bir davramsti. 
Ifindeki boslugu kapsayan bir varhk, kase... 

Firsat oldugunda size K1I15 Ali Pasa'nm camisinden de bahsetmek isterim, bi zaman... 



Kurtulus. sava§indan ve Osmanhnm son doneminde donen yarah askerlerin sigrndigi 
camii... Bir soluk ahp dinlendigim, biraz Kuran biraz Incil okudugum, huzur dolu 
mekan... 

Hepinize sevgiler. 

AliR+ 

Not: Uzunce bir siiredir gozlerim iyi gormuyor artik Rembrandt ile Sinan arasindaki 

farki goremez oldum... Kusura bakmayin. 



Ali R+ SARAL 



BelthazarGRACIAN2 

18 01 2011 

Concentrate on what really matters. 
Gercekten belirleyici olanda topla dikkatini. 



An advice to the political left or socialists 

20 012011 

Kar§i olmak degil alternatif olmaga kafa yorunuz. 

Make your best to create an alternative rather than be an opposition. 

Faites de votre mieux pour creer une alternative plutot que d'etre une opposition. 

Buchen Sie Ihr Bestes, um eine Alternative zu schaffen, anstatt ein Widerspruch sein. 



Lorsque les symboles ne fonctionnent pas - When Symbols Fail 

13 08 2011 

Lorsque les symboles ne fonctionnent pas 
When Symbols Fail 

"quelque chose qui signifie ou suggere autre chose en raison de la relation, d'association,convention, ou une 
ressemblance accidentelle (Merriam -Webster) ". 

"something that stands for or suggests something else by reason of relationship, association, convention, or 
accidental resemblance(merriam-webster)" . 

Un symbole est une abstraction d'une chose, un systeme, un concept, une idee ou une croyance. 
A symbol is an abstraction of a thing, a system, a concept, an idea or a belief. 

Icones informatiques, des modeles mentaux, des metaphores, des analogies et des Symboles, Tous, simplifier le 
tache de traiter la chose qu'ils abstrait. 

Computer icons, mental models, metaphors, analogies and SYMBOLS all simplify the task of handling the thing 
they abstract. 

Symbol est une petite figure, un tableau simple quand absolue. Quand elle est abstraite, il peut simplifier ou 
deleguer un comportement, un concept, une idee. Une tete de se tailler, qui symbolise la croyance d'une femme 



par exemple. 

Symbol is a small figure, a simple picture when absolute. A simplifying or delegating behaviour, concept, idea 

when abstract. A head carve that symbolizes the belief of a woman for example. 

Un symbole doit etre tres simple a percevoir et a etre capable de declencher l'abstrait ou complexe 

chose qu'il signifie. 

A symbol must be very simple to percieve and be able to trigger the abstract or complex thing it signifies. 

Lorsque les symboles ne fonctionnent pas: 
When symbols fail: 

1 . Lorsque le symbole n'indique pas la vraie chose qu'il signifie. 

1. When the symbol fails to indicate the true thing it signifies. 

Avion d'El Al fret perd son moteur, mais le capitaine pense d'autre parce que le symbole du moteur montre sur 

OK dans le terrible accident a Amsterdam dans le passe. 

El Al cargo plane loses its motor but the captain thinks else because the motor symbol shows OK in the terrible 

accident at Amsterdam in the past. 



2. Le symbole simplifie ou fait paraitre les choses plus simples qu'elles ne le sont. 

2. The symbol oversimplifies or makes things look more simple then they are. 

Des regies simples qui peuvent aider a indiquer si vous appartenez a telle ou telle religion peut aider les gens a se 

conformer facilement mais la qualite moyenne des chutes. En consequence de cette base des faits humains qui 

font les religions sont oublies par certains. 

Simple rules that may help to indicate whether you belong to this or that religion may help people to conform 

easily but the average quality falls and the basic human facts that make religions are forgotten by some. 

Les systemes devraient etre difficiles a utiliser, assez difficile a accomplir des operateurs qui sont matures et qui 

ont l'aptitude a penser en profondeur lorsque la flexibilite est necessaire. 

Systems should be difficult to use, difficult enough to bring forth the operators who are mature and who have the 

aptitude to think in depth when flexibility is needed. 

3. Des symboles augmen la complexite de conception . 

3. Symbols increase design complexity. 

Chaque absraction fait dans la conception ajoute sur la mise en oeuvre et de maintenance. Ce n'est pas une vertu a 
tout ce que veulent ceci ou cela vous imaginer a la phase exigences. Complexite accrue signifie une difficulte 
accrue par consequent un risque accru. II est a la peine. 

Every absraction done in the design adds on the implementation and maintenance work. It is not a virtue to want 
this or that everything you imagine at the requirements phase. Increased complexity means increased difficulty 
hence increased risk. It has to be worth. 

4. Symboles de reduire la flexibilite tant du point de facilite d'utilisation et la creativite du design. 
4. Symbols reduce flexibility both from the point of useability and design creativity. 

Introduction de l'incertitude au debut d'un grand systeme offre amplement d'espace pour l'introduction ulterieure 
de nouveaux elements ou la redefinition d'entre eux, peut-il etre une croyance religieuse systeme ou un moderne 
fly-by-wire avion. 

Introduction of uncertainly at the beginning of a large system provides ample space for later introduction of new 
elements or redefinition of them, may it be a religious belief system or a modern fly-by-wire aircraft. 

Cordialement 
Kind regards. 

Ali R+ SARAL 



To Leave Space - De Laisser Space - BO§LUK BIRAKMAK 

2108 2011 

TO LEAVE SPACE 
De laisser un espace 
BOSLUK BIRAKMAK 

Civilized manners depend on the skill of leaving space. 

Les manieres civilisees est dependent de l'habilete de laisser de l'espace. 

Medeni tavirlar bosluk birakmak ustahgina dayanir. 

Leave space to the ladies to let them pass first through a door. Give your seat to the elderly on a bus... 
Laissez un espace pour les dames pour les laisser passer d'abord par une porte. Donnez votre siege pour les 
personnes agees sur un bus ... 

Bir kapidan gecerken baskasina ya da bir bayana bizden once gecebilmesi icin bosluk birakip yol vermek ya da 
yash bir insana otobiiste yer vermek. . . 

Do not speak loud continuously so that your correspondent may have a chance to intervene. Speak sometimes 

slow or even stop in a light manner so that you can hear the person you talk to... 

Ne pas parler fort en permanence pour que votre correspondant peut avoir une chance d'intervenir. Parlez parfois 

ralentir ou meme arreter d'une maniere legere de sorte que vous pouvez entendre la personne 

que vous parlez a ... 

Konusurken hie kesintisiz ve yiiksek sesle degil, karsimizdakinin gerek gordiigunde araya girebilisi icin sans 

tamyacak sekilde, zaman zaman biraz yavaslayarak hatta durarak ve onu duyabilecegimiz sekilde hafifleyerek... 

Leave space between the cars when driving, just in case the driver on the front makes a mistake... 

Laissez un espace entre les voitures lors de la conduite, juste au cas ou le conducteur sur la face avant fait une 

erreur ... 

Otomobil kullanirken oniimiizdeki soforiin hatalanna karsi ondeki araba ile bizimki arasinda mesafe birakarak. . . 

Leave the space to make up for the mistakes of others. 

Laisser de l'espace pour rattraper les erreurs des autres. 

Giinluk hayatta iliskilerimizde insanlara hata yapmak sansi tanimak icin gerekli mesafe ve zaran telafi edecek 

maddi manevi payi birakarak. . . 

Give people time and opportunity to correct their mistakes or explain their behaviour... 

Dormer aux gens le temps et la possibility de corriger leurs erreurs ou d'expliquer leur comportement ... 

insanlara davranislanni aciklamalan ya da diizeltisleri icin zaman tanimak. . . 

Leave some time to your subconscious to solve problems, or remember things that you can not recap instantly, 

give a chance to your intuition to activate your creativity against difficult situations. 

Laissez un peu de temps a votre subconscient pour resoudre les problemes, ou de se rappeler des choses que 

vous ne pouvez pas instantanement recapituler, dormer une chance a votre intuition pour activer votre 

creativite face a des situations difficiles. 

Kendi bilincaltimiza bilerek cozemedigimiz problemleri cozmek, ya da hatirlayamadigimiz seyleri bulup 

getirmek icin bir an zaman tanimak, yaraticihgimizi harekete gecirmek icin sezgilerimize sans tanimak... 

Leave time for yourself... 
Laisser du temps pour soi ... 
Kendinize zaman tamyiniz. . . 

Ali R+ SARAL 

Genisletilmis Turkcesi: 

BOSLUK BIRAKMAK 

http://largesystems-atc.blogspot.com/2007_ll_01_archive.html 



Respect the Dignity of Dead Bodies of the Accident Victims 

13 09 2011 

A couple of years ago after an airplane accident in the old Soviet Union, Turkish newspapers Milliyet and 
Hurriyet and some others printed the pictures of the burned bodies of the victims displaying their sexual organs. 

Today Milliyet printed pictures of a gas accident in Africa with similar pictures... 

There must be a way to stop this. These new papers can not effort to send people there to take these pictures. 
They probably bought them from international photo agencies. 

This inhuman way of making money is completely unacceptible. 
It looks like vulture birds that make their living over dead bodies. 

We must find a way to stop this. Pleas, please, Please do something now. 

Ali Riza SARAL 

former FPP engineer of EUROCONTROL 

(European Agency for the Safety of Air Navigation) 



On Visual Perception 

23 10 2011 

We not only see more than we see,..., we also see less than we think we see. 

The Phenomenological Mind 

Shaun GALLAGHER and Dan ZAHAVI 

Routledge 2008 



The Definition of Genocide 

28 01 2012 

With my strong belief that any discussion of so called rights etc... should accompany due respect and 
compassion for the lives of beloved ones that faded a way in the turmoils caused by the games between Russion 
Csars' and Ottoman Kings' 
egos. Alas today, both sides forget to acknowledge the value of human life in their striving for 'success'... 

Ali R+ SARAL 

The Convention on the Prevention and Punishment of the Crime of Genocide (CPPCG) was adopted by the UN 
General Assembly on 9 December 1948 and came into effect on 12 January 1951 (Resolution 260 (III)). Article 

2: 

Any of the following acts committed with intent to destroy , in whole or in part , a national , ethnical , racial or 
religious group, as such: killing members of the group; causing serious bodily or mental harm to members of the 
group; deliberately inflicting on the group conditions of life, calculated to bring about its physical destruction in 



whole or in part; imposing measures intended to prevent births within the group; [and] forcibly transferring 
children of the group to another group. (Article 2 CPPCG) 

La convention sur la prevention et la punition du crime du genocide (CPPCG) a ete adoptee par l'Assemblee 
generale de l'ONU le 9 decembre 1948 et a entre en vigueur le 12 Janvier 1951 (resolution 260 (hi)). Article 2 : 

Actes suivants l'uns des commis avec l'intention pour detruire, entierement ou partiellement, a national , ethnique , 
racial ou religieux groupe, en tant que tel : membres de massacre du groupe ; entrainant le mal corporel ou 
mental serieux aux membres du groupe ; deliberement infligeant sur les conditions de groupe de la vie, calcules 
pour provoquer sa destruction physique entierement ou partiellement ; les mesures imposantes ont prevu pour 
empecher des naissances chez le groupe ; [et] enfants de force de transfert du groupe a un autre groupe. 

1948 'de Birlesmis Milletler Soykmm Sucunun Engellenmesi ve Cezalandinlmasi Sdzlesmesi'nin (SSECS) 2. 
maddesi soykinmi "ulusal, etnik, irksal ve dinsel bir grubun buriinunun ya da bir bolumiinun yok edilmesi 
niyetiyle girisilen su hareketlerden herhangi biridir: grubun iiyelerinin olduriilmesi; grubun iiyelerine ciddi 
bedensel ya da zihinsel hasar verilmesi; grubun yasam kosullannm bunun grubun butiiniine ya da bir kismina 
getirecegi fiziksel yikim hesaplanarak kasti olarak bozulmasi; grup icinde dogumlan engelleyecek yontemlerin 
uygulanmasi; [ve] focuklann zorla bir gruptan ahmp bir digerine verilmesi." seklinde tammlar. [ 1 1 



Hayat ne kadar acimasiz - Life is so rude... 

18 05*2012 




Hayat ne kadar acimasiz... 
Life can be so rude... 

La vie peut etre si grossiere 



Kotii bir seyin olmasi daha kotusurriin olmayacagini gostermez. 
The fact that something bad has happened does not mean worse will not. 



Le fait que quelque chose mauvaise s'est produit ne signifie pas que plus mauvais pas. 



Karayiplerde bir ucak kazasinda 
In an airplane accident at the Caribbean Sea 

Dans un accident d'avion a la mer des Cara'ibes 



ucak havada patlamis, insanlar yanmis, 
les avions ont eclate, les gens obtiennent brules, 



sonra 90k yiiksekten denize diismus, 

then they fell down several meters into the sea, 

alors ils sont tombes vers le bas plusieurs metres dans la mer, 



daha sonra da kopek bahklan tarafindan yenmisti. 

then they were eaten by the sharks. 

alors ils ont ete manges par les requins. 



Hayat ne kadar acimasiz. 
Life is so rude... 

La vie est si grossiere... 



Oyle ise icinizdeki en iyiyi en kotii anda cikartabilin, 

So, may the best in you be able to come out at that moment, 

Ainsi, peut le meilleur dans vous pouvoir sortir a ce moment, 



tedbirli olun, esirgeyici olun! 

be cautious, be vigil! 



soyez prudent, soyez vigile 



Ali SARAL 
EUROCONTROL ( 1992 - 1997) 



yARATANI YARATMAK 

28 05 2012 



"Candan cana gorkemli bir yol var. 
Gonliim uyanik, o yolda sevdayi arar. 
Ho§tur gonliim, ho§tur - saf bir su gibi: 
Saf bir su i§ildar - aya saf ayna tutar[l]. 



Tiirkcemizde bir 50k kelime, tekerleme var. Diger kelimelerle pek ili§kisi olmayan... Omegin 'tingir mingir 
gitmek', ya da 'attaya gitmek'... Uluslararasi ortamlarda cah§an biiyiik sistem operatorleri, miihendisler ya da 
kontrolorler kahve masasinda, giinliik hayatta hie ummadiklan zamanlarda kiiciik surprizlerle kar§ila§irlar, bu tiir 
kelimelerle ilgili... Ornegin 'kolye' kelimesinin Fransizca 'collier' ile aym oldugunu bir sohbet sirasinda 
ogreniverirsiniz. 

Giinliik dille ilgili bu hos. surprizler, zaman gectikce, kiitiiphane ve 'kahve masasi sohbetleri'nde giderek daha 
derin konulara kayar. Ornegin Badische Landes Bibliothek'te ki Almanlann lOOOlerce yil once yurdumuzda 
ya§amis. Hitit metinlerinin terciimesi... 



DINGIR-LIM E-na "in des Gottes Haus" (Tanrinm evinde)[2]. 

At-ta-as ut-tar "des Vaters wort" (Babanin soziinde)[3]. 

An-na-as DINGIR-LIMas "die mutter des Gottes" (Tanrrmn anasi)[4]. 



Ozellikle 'Ana' kelimesinin 50k eski Anadolu kiiltiiriinde var olmasi, iistelik bunun Batt'da yaygin bir bayan 
ismi olan 'Anna' ile benzerligi carpici bazan da rahatsiz edici olabilir. Dilerseniz bir de antik 
Misir'da "Oliilerin Kitabi'na' bakahm. 

Nefer - beatiful (giizel) [5] . 7 

Neb - lord (tann) [6] . 10 

Neter nefer mer en neb - the god beautiful, beloved of the lord [7] . 19 

Hak - the god Hak (Hak tannsi) [8] . 69. 



Ornekleri cogaltmak miimkiin. Sorun bu benzerlikler kar§isinda ki§inin nasil bir tavir alacagi... 

Farkh kiiltiirler arasinda, iistelik bazan binlerce yil zaman farkina kar§in bazi kelimelerin yalmz sessel degil 
anlam olarak ta benzerlikler ta§imasi soz konusu. Sizce 'ana' 'baba' gibi 90k temel bazi kelimeler 50k eskilerden 
bu giine gelmi§, biitiin diinyaya yayilmis. olabilir mi? 

Bu soruyu sordugum Holanda'h bir arkada§im kestirmeden 'Yok oyle §ey. Bu yalmzca bir ses benzerligi, bir 
tesadiif!' demi§ti. Benim cevabim, 'BILEMEYIZ'. Bugiin var olan, giiciimiiz dahilindeki imkanlarla, bunu ispat 
etmek hemen hemen miimkiin degil. Ama hayat devam ediyor ve i§lerimizi yiiriitebilmek icin bir secim 
yapabilir, 'boyle bir ili§ki var veya yok' diye 'JNANABiLiRiZ'. Yaptigimiz se9imi bir hipotez olarak kabul edip 
dogrulugunu zaman icinde kontrol etmek imkammiz da var, bilim adamlan gibi... 



Halikarnas Bahkcisimn eserlerinde sik sik referans gosterdigi Ingiliz tarih?i J.B. BURY kabaca §6yle der: 
'Seyahate fikar Roma'ya gidersem ve orada alman bir arkada§ima tesadiif edersem bu anlamh ve hos. bir 
tesaduf(contingency) olur. Oysa aym gun daha ba§ka 50k sayida insana da raslanm, onlarla kar§ila§mam da 
tesadiiftiir ama bir degeri yoktur(coincidence). Tarihte bir 50k onemli olay tesadiiflere dayamr ama bunlann 
bazilan degerli tesadiif(contingency)'dir. Omegin, Napolyon'un ba§anlan sosyal ve ekonomik gerceklere 
dayanmakla birlikte bir o kadar da Napolyon'un ki§isel askeri yetenekleri yiiksek bir ki§i olmasi tesadufiine 
baghdir.' 



Avrupa'da ki 'Anna' kelimesinin Tiirkce ve Hitit'cedeki 'Ana' kelimesine benzerligini isterseniz salt bir tesadiif 
olarak gorursuniiz isterseniz bu benzerlikten ho§lamr ve onu bir 'contingency' olarak degerlendirir, mutlu 
olursunuz[9]. 



Tiirk dil kurumu sozliigunde 'yaratmak' kelimesinin anlami: 

1. -i, din b. (***) Allah, olmayan bir §eyi var etmek 

"Allah, mutlaka diinyayi kullarma sevdirmek icin bahan yaratmis. olacakti." - 0. Seyfettin 

2. nsz, mecaz Zeka, du§unce ve hayal guciinden yararlanarak o zamana kadar goriilmeyen yeni bir §ey ortaya 
koymak, yapmak 

"Bir cazibe yaratmak icin ne yapmah diye dii§unuyorduk." - F. R. Atay 

3. nsz, mecaz Olmasina, ortaya cikmasina yol acmak, sebep olmak 
"Bu haber sinirli bir hava yaratti. Yangm buyiik tehlike yaratti." 



Merriam-Webster'de 'create' sozcugiinun anlami: 
Definition of CREATE 

transitive verb 

1 : to bring into existence 

2 a : to invest with a new form, office, or rank b : to produce or bring about by a course of action or behavior 

3 : CAUSE, OCCASION 

4 a : to produce through imaginative skill b : DESIGN 

intransitive verb 

1 : to make or bring into existence something new 

2 : to set up a scoring opportunity in basketball 

Examples of CREATE 

1. Several new government programs were created while she was governor. 

2. The President has announced a plan to create new jobs. 

3. the scientists who created the world's first atomic bomb 

4. The machine creates a lot of noise. 

5. It can be hard to create a balance between work and family. 

6. She creates a friendly and welcoming atmosphere for her guests. 

7. The advertisements are intended to create demand for the product. 

8. I've been creating music for over 30 years. 

9. She enjoys creating new dishes by combining unusual ingredients. 

Origin of CREATE 

Middle English, from Latin creatus, past participle of creare; akin to Latin crescere to grow — more at 

CRESCENT 

First Known Use: 14th century 



ingilizce'de 

1-Tanri yeri ve gogu yaratti. - iletken 

2- Bir 50k hukumet programi onun yonetici oldugu zamanda yaratildi. - edilgen. 

Yeni bir §eyin var edili§i hali icin create kelimesinin edilgen kullanilmasi 50k zarif bir yakla§im. 

Sorun bir §eyi yoktan var etmek yeteneginin yalniz Yaraticiya ait olup olmamasi... Cunku bu durumda, ornegin 
teknik bir konuda ders verirken bile 'Bir x degi§kenini yarattim' demeniz pek dogru degerlendirilmeyebilir. 

Sorun ki§ilerin nasil bir Yaraticiya INANMASI ile de ilgili. Varhklann di§inda var olan ve evreni gozleyen bir 
Yaratici mi, ya da evrenin her§eyin ba§langicinda var olup gelecegi tasarlayip kuran bir Yaratici mi, ya da var 
olan olacak olan biitun madde ve bo§luk,ve onlann di§inda ki fizik otesi, gelecek ve gecmi§i kucaklayan bizim 
algilayamayacagimiz ama belki hissedebilecegimiz bir bilinmeyen mi? Bu son anlayi§in izlerini sik sik 
Mevlana'da gormek mumkun: 



Gonliimdeki ic ve di§ O'dur. Bende can O. 
Govdem damanm, ruhum O'dur. Bende kan O. 
Tek Tann'ya 50k tanriya tapmak bir mi? 
Bak, benzeri yok varhgimin: Var olan 0[1 1]. 



Oyle ise ornegin bir bestecinin bir eser yaratmasi aslmda Yaraticinin o bestecinin eli ile bir eser yaratmasi olarak 
degerlendirilebilir. Bir bakima Yaraticiyi olu§turan unsurlar ve bunlardan biri olan doga bir degi§ime ugrar her 
yeni §ey yaratildiginda... Bu yakla§im da sorun, her§eyin birebir Yaratici tarafindan mi belirlendigi, evrenin bu 
degi§iminde rasgeleligin yeri olup olmadigi... Bu konuya birazdan gelmek iizere §imdi yazimn ba§ligim 
olu§turan soruya yonelelim. 

Yaratam yaratmak mumkun miidiir? Bizim ailemiz Rumeli gocmenidir. Ailemizde babanin adim toruna vermek 
adettir. Baba babasrmn yani kendini 'yaratan' ki§inin adim vererek bir bakima kendini 'yaratam' 'yaratmis/ olur. 
Tabii bu basit ve bir bakima carpik bir du§unce... Ama derinlemesine du§unurseniz eger... 'Yaratam anne 
babanizi severek onlar uzerinden seviniz[12]' diyen miisliiman inanci, yaraticihgin atanabilirligine, 
iletilebilirligine i§aret etmiyor mu acaba? 

Ki§iyi 'yaratan' sadece anne ve babasi degil... Anne ve baba sadece yiizyillar boyu ya§amis. yuzlerce nesil 
insanin biyolojik ozelliklerini, elini kolunu, sacinin rengini kahtim ile cocuklanna ta§ir. Ki§iyi yaratan 
milyonlarca yilhk evrimin gizemidir belki de... 

Ki§iyi yaratan malesef yalmzca di§imizda bulunan sonsuz bir gizem de degil... Ki§iyi anne babasi, ailesi, egitim 
gordiigii okullar ve parcasi oldugu toplum da yaratir. Eger her§ey tamamiyla Yaraticinin kontroliinde olsaydi 
neden 'Size Rabbinizden basiretler geldi. Artik kim goriirse kendine, kim de korliik ederse kendi aleyhinedir. 
Ben sizin iizerinize muhafiz degilimfl 1]' der muslumanlarm kutsal kitabi? 



Hiristiyanlann kutsal kitabi Incil; 

Luke 10 - 27, Bible, "Love the Lord your God with all your heart and with all your soul and with all your 

strength and with all your mind, and love your neighbor as yourself[12] ." der. 



"Eger her§ey tamamiyla Yaraticinin kontroliinde olsaydi neden 2. Diinya sava§inda bu kadar 50k insan oldii?" 
I§te bu soru hala Avrupa insanmin vicdamnda kanayan bir yara. 20 yiizyil Avrupa'sim anlamak bu soruyu 
sormadan mumkun olmaz... 

20 yy sanati diinya sava§lannin temelinde yatan azginla§mis. romantik du§uncelere kar§i tepki olarak geli§ti. 
Kullamlan teknikler romantizmin tekniklerini kinp yerine alternatifler bulmaga cah§ti. Ulkemizde ise toplumsal 
olgunluk hala romantizden oteye gidememekte... Oysa Avrupa kendini yaratici yerine koyan biiyiik liderlerin 
liderlik anlayi§i yerine, yaratam yaratmak yoluna gitmi§tir. 

20 yy sanatfisi iiriinlerinde Wagner gibi kesin hatlar ve netlik yerine, hem kendilerine hem icraciya daha 50k 
serbestlik veren yontemler secmisjer, hatta bir takim simrlar fizerek icraciyi o sinirlar i?inde tamamen serbest 
birakmi§lardir. Boylece bestecinin yarattigi eser icraci tarafindan yeniden yaratilmakta ve besteci yaratan 
mekanizmayi yaratmis. olmakta... 

20 yy teknolojisinde ornegin bilgisayarda program yazan programlann yapilmasi, her tiirlii i§ i?in geli§tirilen 
araflar, robotlu iiretim, tip ve biyoloji alanlannda fare sirtinda insan kulagi yeti§tirilmesi, hayvan klonlama, 
yaraticihgin yeni bir yaraticiya atanmasi olarak degerlendirilebilir. 

Aslmda 20yy'in a§in giiflii liderler yerine geli§tirdigi demokrasi de benzer bir coziim, toplumun yaraticihginm 
se?ilmi§ ki§i ve kurumlara atanmasi degilmidir? 

Burada kavramlar biraz kan§iyor. Yaratam yaratmak, yaratamn bir araci kullanarak bir ba§ka §ey yaratmasi, 
gefii-iken bir fiil... Ote yandan yaratilan her§ey yaraticiya ait, onun kahtimsal bir par?asi... 

Dede bir insan, baba bir insan. Baba bir insan yarattiginda o focuk ta bir insan. Benzer §ekilde icinde 



bulundugumuz toplumda her birey ve hatta icinde bulundugumuz diinyada ta§, toprak, doga her§ey yaraticinin 
bir parcasi, bir yansimasi... 

"Know that the world of created beings is like pure and clear water, reflecting the attribues of God. Their 
knowledge, justice and kindness reflect God's like a heavenly star is reflected in running water. Earthly kings 
reflect God's kingship. Scholars mirror the wisdom of God. People and nations may change as one generation 
replaces another; but the divine attributes are eternal. The water flowing in the stream changes many times, but 
the reflection of the moon and the stars in the water remain the same[13]." 



Peki, bir kac sorum daha var. Yaratici kendini yaratabilir mi? Yaratici zamanla degi§ebilir mi? Ornegin 
giinumuzde simrh da olsa robot yapan robotlar var. Ama samnm burada Yaratici olarak, kainatin Yaraticisi 
olarak neyi algiladigimiz ya da neye inandigimiz onemli. Kanuni Sultan Suleyman'in Istanbul Universitesinin 
tarihi kapisindan gecerek gidip gorebileceginiz turbesinde muslumanlann kutsal kitabindan ahnip yazildigi gibi 
"Onlarsa Allahin diledigi kadanndan ba§ka, onun ilminden basjsa hicbir §ey kavrayamazlar[14]." Sorun 'neyi 
bilmedigimizi bilmememizden' kaynaklamyor. Bu bilgiye ula§mamiz miimkun degil, ufuk cizgisi gibi biz 
yakla§tikca uzakla§iyor[15]. Bu durumda bir hipoteze, ornegin kainatin ba§langicindaki biiyiik patlamaya, var 
olan dinlerden birinin belirledigi bir aciklamaya ya da boyle bir yaraticinin hie olmadigina INANMAK 
durumundayiz. 

Eger soyut olarak yakla§irsak, kainatin var olan soyut bir diizen, sure?, varhk ya da bunlann degi§ken bir 
bilesjsesi olduguna ve dunyamizin bunun bir yansimasi olduguna inanabiliriz. Bu durumda tiim dinler ve hatta 
gecmii-ite var olup sonra yok olmu§ inanclann hepsi bu yiice varhgm dolayh-dolaysiz ama kendince degerli bir 
yansimasi olmaz mi? "Eger Allah isteseydi sizi tek bir iimmet yapardi. Lakin O size verdigi icinde sizi imtihan 
etmek icin ayri ayri firkalara boldii. Binaenaleyh hayirh i§ler hususunda birbirinizle yan§in[16] ." 
Uluslararasi bir kurulu§ olan EUROCONTROL'de cali§mi§, Avrupa'nm hava trafik giivenligine uygun goriilen 
katkida bulunmu§ bir miihendis olarak, bence, gelmi§ ge?mi§ ya da ya§iyan her bir insani ayakta tutan, var olmus. 
ve olacak butiin dinler, biiyii torenleri muskalar, idoller,bagimsiz du§iinceler, yakla§imlar hepsi hepsi kiymetlidir, 
saygidegerdir. 



Zorlukta insani ayakta tutan inanctir. 



Ali SARAL 

Ora et Labora - Dua et ve cah§. 
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Dii§iince Geli§tirme Kiiltiirii 

17 09 2012 

Eger bir iilkede sik sik kanunlar, yonetmelikler, kurallar 9ikartihp daha sonra degistiriiliyorsa burada ciddi bir 
aksakhk vardir. Eger yaptigmiz isi ii9 yil sonra yeniden yapacaksamz niye bastan daha enine boyuna diisiiniip bir 
kerede dogru yapmiyorsunuz? 

Bir iilkede diisiince ve proje gelistirmeye yonelik saghkli bir politika ve kiiltiir yok ise iilke kaynaklan bosa akar. 
Biiyiik sehirlerimizde kaldinmlann defalarca sik sik degistirilmesi en basit bir ornek. Ornegin Londra'ya gidip 
bakiniz ne kadar eski bir sehir... Sanki onlar da Cin'den tas ithal edemezlermis gibi kendilerine, kendilerine ait 
olana sahip 5ikiyorlar. 

Tiirkiye'de fikir gelistirmenin oniindeki en onemli etken olarak ozgurliik yoklugu gosterilir. Dogrudur. Fakat 
eksiktir. Tiirkiye ozgiirliik konusunda 80 oncesine gore 90k ilerlemistir. Ama ozgiirliigun etkin hale ge9ebilmesi 
i9in bir baska kosul vardir. Ozgiirliik baskinhgin oldugu yerde yasayamaz. 

Bu baskinhk yukandan asagi giig ve iktidar sahiplerinden geldigi gibi, ozgiirliigiin sagladigi imkanlan 
kullananlann sorumsuz saldirgan tavirlannda da ortaya 9ikabilir. 

Tiirkiye baskinhga karsi her kesimden her aileye kadar topyekun bir kiiltiirel miicadele a9madik9a sayisiz 
yapbozlann kisir 9ekismelerin girdabinda yillanni harcamaga mahkumdur. 

Ali Riza SARAL 



Sistem Geli§tirme Kiiltiirii 

17 10 2012 

1- DUZENE UYMAK: Bireylerin sisteme uymak konusunda istekli olmalan gerekir. 

2- HUR ELESTIRt: Sistemden rahatsizhk duyanlann ozgiirce elestiri imkanlan ve onlan dinleyen dikkate alan 
yetkililer olmasi gerekir. 

3- UZLASMA KULTURU: Sistemi degistirmek i9in kanuni mekanizmalan isletebilecek isbirlikleri yapmak ve 
bunun i9in bir esneklik, hosgorii ve uzlasma kiiltiirii gerekir. 

4- YAVAS DEGlSIM: Yetkililerin degisiklikleri adim adim, sistemi sarsmadan yapmasi gerekir. 

5- TAS TAS USTUNE: Bir nesil insan ya da yetkili diger nesil yetkililerin yaptiklanni korumah, sil bastan 
yapmadan, bunlann iistiine bir tasta onlar koymahdir. 
http://largesystems-atc.blogspot.com/2007/03/ta-ta-stne.html 



Depths 

11 112012 

"One must conceal the depths. Where? On the surface. " 
Hugo von Hofmannstal 

Depth is "the perpendicular measurement downward from a surface". It also means "the quality of being 
profound (as in insight) or full (as of knowledge) [1] ". 

A common perception of depth in the public is: "Depth is what you do not see immediately at the surface of 
things. Depth is what is below that surface: a body of water below the surface of a lake, the rich life of a soil 
below the dirt or the spectacular line of reasoning behind a simple statement [2] ". Depth is considered to be 
related with "abstract thinking"[3]. 

While these 'popular' approaches to the definition of depth makes things easy to understand and grasp, they give 
a fake sense of the reality and false sense of knowing. These definitions are very common in the Turkish society 
and people using them, including very high government authorities believe that they really know what they are 
talking about unfortunately. 

The general and vague sense of depth as "what you do not see immediately at the surface" looks right at the first 
glance but it may lead to fatal inadequacies. This approach does not give any information, understanding or what 
so ever about "what is there" underneath the surface. 

Even the depths of water, oceans have gradually changing qualities, layers from the point of heat, water qualities, 
oxygen and other gas mixtures etc. 

Hugo von Hofmannstal has said: "One must conceal the depths. Where? On the surface. " "No part of the 
surface of a figure can be formed except from the innermost core outward". This is an allusion from Heinrich 
Schenker's music theory book 'Free Composition[4]'. 

Schenker States: "Musical coherence can be achieved only through the fundamental structure in the 
background and its transformations in the middle ground and foreground. 

It should have been evident long ago that the same principle applies both to a musical organism and to the 
human body: it grows outward from within. Therefore it would be fruitless as well as incorrect to attempt to 
draw conclusions about the organism from its epidermis. 

The hands, legs, and ears of the human body do not begin to grow after birth. Similarly, in a composition, a limb 
which was not somehow born with the middle and background cannot grow to be a diminution. " 

Schenker's approach to the analysis and design procedures in music composition handles depths in three 
structural levels: background, middle ground and the foreground. The functions and characters of these levels are 
different. Elements introduced at the background transcend to the middle ground and to the foreground through 
diminutions, namely ornamentations and the increase of details. This approach enables the elemnts at the top 
level-foreground to have a function or meaning if you like... This makes the music get an organic coherence and 
makes it begin to live. 

Besides Schenker's approach, music can be analysed on the basis of dimensions. Time related elements such as 
rhythm, tempo; frequency related elements such as pitch, melody, harmony etc. 

Not only music but any phenomenon may have multiple dimensions. 

Dimensional analysis is more abstract than Schenker's analysis. Schenker's analysis includes three fixed levels 
organised according to the abstraction degree. Dimensional analysis may handle linearly independent 
dimensions. The dimensions do not have to be positionally located in sequence. The relations of dimensions may 
be defined as required. 



Dimensional analysis can still be made assuming each dimension as a level. This may make it easy to visualize 
the analysis, provided that the vertical spatiality does not imply sequence. For example, safety: air traffic safety, 
airplane safety, any type of safety including border and regional public safety must be designed in terms of levels 
which may be arranged sequentially or otherwise or both... 

Correct design and analysis is crucial in the success of any project; artisctic, technical, social, political and 
military. 

In order to make anything a reality, one must fill the underneath first. 

You must hide the depths under the surface. 

Ali R+ SARAL 
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Derinlikler - Depths 

21 11 2012 

Derinlikler 

Depths 

Derinlik "bir yuzeyden a§agi dogru ona dik uzakhktir". Ayni zamanda "(basirette oldugu gibi) 
derinligine intibak eden veya yogun, dolu(bilgide oldugu gibi)[l]" anlamina gelir. 
Depth is "the perpendicular measurement downward from a surface". It also means "the quality of being 
profound (as in insight) or full (as of knowledge) [1]". 

Halk arasinda derinligin yaygin bir algilani§i: "Derinlik nesnelerin yiizeyinde hemen 
gozukmeyen §eylerdir. Derinlik yuzeyin altinda olandir: bir golun yuzeyinin altindaki su 



kutlesi, toz topragin altindaki zengin toprak hayati, veya basit bir ifadenin altindaki sasirtici 
muhakemedir [2]". Derinlik "soyut diisiinus" ile iliskili kabul edilir. 

A common perception of depth in the public is: "Depth is what you do not see immediately at the surface of 
things. Depth is what is below that surface: a body of water below the surface of a lake, the rich life of a soil 
below the dirt or the spectacular line of reasoning behind a simple statement [2]". Depth is considered to be 
related with "abstract thinking"[3]. 

Derinligin tanimina bu populer yaklasimlar bir yandan anlasilmayi ve kavramayi kolaylastirsa 
da ote yandan sahte bir gerceklik ve yanhs bir bilme hissi yaratiyor. Bu tanimlar Turkiye 
toplumunda da 90k yaygin ve bunlari kullanan kisiler, list seviyede bazi yoneticiler dahil ne 
hakkinda konustuklarmi gercekten bildiklerini zannediyorlar. 

While these 'popular' approaches to the definition of depth makes things easy to understand and grasp, they give 
a fake sense of the reality and false sense of knowing. These definitions are very common in the Turkish society 
and people using them, including very high government authorities believe that they really know what they are 
talking about unfortunately. 

"ytizeyde hemen goremedigin sey"'in ifade ettigi biraz genel ve biraz genis anlam yaklasimi 
ilk bakista dogru gibi goriinse de olumcul uygunsuzluklara yol acabilir. Bu yaklasim "yuzeyin 
altinda ne oldugu" konusunda hie bir anlayis ya da bilgi vermemektedir. 

The general and vague sense of depth as "what you do not see immediately at the surface" looks right at the first 
glance but it may lead to fatal inadequacies. This approach does not give any information, understanding or what 
so ever about "what is there" underneath the surface. 

Denizin derinlikleri bile giderek degisen ozelliklere, seviyelere sahiptir, sicakhk, oksijen ve 
diger bilesenler acisindan... 

Even the depths of water, oceans have gradually changing qualities, layers from the point of heat, water qualities, 
oxygen and other gas mixtures etc. 

Hugo von Hofmannstal dedi ki: " Kisi derinlikleri saklamahdir. Nerede? Ytizeyde." "Bir 
seklin yiizeyinin hie bir parcasi en ic niivesinden disanya dogru disinda olusturulamaz." Bu 
Heinrich Schenker'in "Serbest Besteleme[4]" adh kitabindan bir ahntidir. 

Hugo von Hofmannstal has said: "One must conceal the depths. Where? On the surface." "No part of the surface 
of a figure can be formed except from the innermost core outward". This is an allusion from Heinrich Schenker's 
music theory book 'Free Composition[4]'. 

Schenker der ki: "Miiziksel butunluk-tutarlilik yalnizca arka plandaki temel yapi ve onun orta 
ve onplandaki doniisiimleri ile basanlabilir. 

Daha cok onceden belli olmustur ki bir mtiziksel organizmayla bir insan vticuduna ayni ilke 
gecerlidir: disari dogru kendi icinden gelisir. Bu ytizden organizmalar hakkinda dis derilerine 
bakarak sonuclar cikarmak meyvesiz ve yanhs olur. 

Insan vticudunun eller, ayaklar, ve kulaklan dogumdan sonra gelisip ortaya cikmazlar. Benzer 
sekilde, bir bestede de, orta ve arkaplanla dogmamis bir uzuv bir ince islemeye dontisemez." 

Schenker states: "Musical coherence can be achieved only through the fundamental structure in the background 
and its transformations in the middle ground and foreground. 

It should have been evident long ago that the same principle applies both to a musical organism and to the 
human body: it grows outward from within. Therefore it would be fruitless as well as incorrect to attempt to 
draw conclusions about the organism from its epidermis. 

The hands, legs, and ears of the human body do not begin to grow after birth. Similarly, in a composition, a limb 
which was not somehow born with the middle and background cannot grow to be a diminution." 



Schenker'in muzik bestelemenin analiz ve tasarim sureclerine yaklasimi derinlikleri uc 
yapisal seviye ile ele ahr: arkaplan, ortaplan ve onplan. Bu seviyelerin islevleri ve karakterleri 
farkhdir. Arkaplanda tanitilan unsurlar ince iscilikle, yani suslemeler ve ayrintilarm arttirihsi 
ile ortaplan ve oradan onplana erisirler. Bu yaklasim en list onplandaki unsurlarm bir islev 
kazanmasina veya hayat bulmasina imkan tanir diyebiliriz dilerseniz... Bu yaklasim miizige 
organik bir butunliik kazandinr ve ona can verir. 

Schenker's approach to the analysis and design procedures in music composition handles depths in three 
structural levels: background, middle ground and the foreground. The functions and characters of these levels are 
different. Elements introduced at the background transcend to the middle ground and to the foreground through 
diminutions, namely ornamentations and the increase of details. This approach enables the elements at the top 
level-foreground to have a function or meaning if you like... This makes the music get an organic coherence and 
makes it begin to live. 

Schenker'in yaklasimindan baska muzik, boyutlan temelinde analiz edilebilir. Ritim, tempo 
gibi zamansal unsurlar; diklik, ezgi, harmoni, tint etc. frekanssal unsurlar... 
Besides Schenker's approach, music can be analysed on the basis of dimensions. Time related elements such as 
rhythm, tempo; frequency related elements such as pitch, melody, harmony etc. 

Yalniz muzik degil fakat herhangi bir olgu 50k boyutlu olabilir. 
Not only music but any phenomenon may have multiple dimensions. 

Boyutsal analiz Schenker analizinden daha soyuttur. Schenker analizi soyutlama derecesine 
gore duzenlenmis uc sabit seviye icerir. Boyutsal analiz birbirinden lineer bagimsrz boyutlan 
ele alabilir. Boyutlarin konumsal olarak sira ile yerlestirilmesi gerekmez. Boyutlarin iliskileri 
gerekli goriildugu sekilde tanimlanabilir. 

Dimensional analysis is more abstract than Schenker's analysis. Schenker's analysis includes three fixed levels 
organised according to the abstraction degree. Dimensional analysis may handle linearly independent 
dimensions. The dimensions do not have to be positionally located in sequence. The relations of dimensions may 
be defined as required. 

Boyutsal analiz yine de, herbir boyutu bir seviye kabul ederek yapilabilir. Bu analizi 
gorsellestirmegi kolaylastinr, diisey goriis sira ima etmemek kaydiyla. Ornegin, emniyet: hava 
trafik emniyeti, ucak emniyeti, herhangi bir sinir ve bolgesel giivenlik ve emniyeti sirasal 
veya islevsel iliskilendirilmis seviyeler ile ele ahnabilir. 

Dimensional analysis can still be made assuming each dimension as a level. This may make it easy to visualize 
the analysis, provided that the vertical spatiality does not imply sequence. For example, safety: air traffic safety, 
airplane safety, any type of safety including border and regional public safety must be designed in terms of levels 
which may be arranged sequentially or otherwise or both... 

Dogru tasarim ve analiz her projenin basansinda hayatidir; artistik, teknik, sosyal, politik, 

askeri. 

Correct design and analysis is crucial in the success of any project; artistic, technical, social, political, military. 

Herhangi bir dusiinceyi gerceklestirebilmek, gercek kilmak icin ilk once altini doldurmaniz 

gerekir. 

In order to make any idea a reality, one must fill the underneath first. 

Derinlikleri yuzeyin altinda saklamahsiniz. 

You must hide the depths under the surface. 

Ali R+ SARAL 
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